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SOONER OR LATER 

WHERE WERE YOU WHEN I NEEDED YOU* 
HEAVEN KNOWS 
LET’S LIVE FQR TODAY* 

TEMPTATION EYES . 

THE RIVER IS WIDE 
COME ON AND SAY IT 
MIDNIGHT CONFESSIONS 


* WAIT A MILLION YEARS 
WALKING. THROUGH THE COUNTRY 
LOVIN’ THINGS 
THINGS I SHOULD HAVE SAID* 
BELLA LINDA 
BABY HOLD ON 
^FEELINGS 
I CAN TURN OFF THE RAIN 


PRODUCED BY STEVE BARRI 
‘PRODUCED BY STEVE BARRI & P. F. SLOAN 
HORN & STRING ARRANGEMENTS — JIMMIE HASKELL & SID FELLER 
ENGINEERS — PHIL KAYE, CHUCK BRITZ 
DESIGN— PHILIP SCHWARTZ • PHOTOGRAPHY— TOM GUNDELFINGER 
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Side A 

1 . Second Hand Rose 

2. Houu Do I Moke You 

3. Camelot 

4. Dirty White Roy 

5. Charleston Ragtime 

SideB 

1 . Boogie Down Choo Choo 

2. Heartache Tonight 

3. Who Will Buy 

4. Stoney €nd 

5. Thank God I'm a Country Boy 
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STATLER RECORDS, INC. 

1795 Express Drive North, Smithtown, New York 11787 — (516) 582-3386 

Cover Design By: Ardt Creations, Seaford, New York 






Forward 


SIDE ONE 


STEREO ST-F-1021 


LODI 

J. Fogerty Jondora Music (BMI) 

3:06 

BAD MOON RISING 

J. Fogerty Jondora Music (BMI) 

2:09 

BOOT LEG 

J. Fogerty Jondora Music (BMI) 

2:45 

COMMOTION 

J. Fogerty Jondora Music (BMI) 

1:41 

SUZIE Q 

D. Hawkins 

E. Broadwater 

S. J. Lewis Arc Music Corp. (BMI) 
2:20 


SIDE TWO 

PROUD MARY 

J. Fogerty Jondora Music (BMI) 
3:00 

GREEN RIVER 

J. Fogerty Jondora Music (BMI) 
2:22 

NIGHTTIME ISTHE RIGHT TIME 

Cadeno & Herman Planemar Music (BMI) 
3:04 

BORN ON THE BAYOU 

J. Fogerty Jondora Music (BMI) 
2:43 



Produced and Arranged by Michael Lloyd, A Heaven Production 

Engineers: Joe Wilson and Dave Evans 

OTHER GREAT SONGBOOK ALBUMS AVAILABLE ON THE FORWARD RECORDS LABEL INCLUDE: 

THE DOORS SONGBOOK ST-F-1020 

THE ROLLING STONES SONGBOOK ST F 1022 

Mfd. by Forward Records Corp. Los Angeles, Californta USA 


DESIGN & PHOTOGRAPHY / GEORGE S. WHITEMAN 
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ARAM SISOIAN'S VANITES — all Americans of Armenian descent— are in constant demand as one of 
the younger, more enthusiastic, and decidedly more creative Near Eastern orchestras. Their following 
is as cosmopolitan as their repertoire, and they have played for Armenian, Greek, Albanian, Syrian, 
Lebanese, Jewish, and Assyrian audiences throughout New England, New York, and New Jersey. 
Since the group plays American dance music as well, they have played for numerous "plain oT 
American" crowds also. Often, when they've tossed in a Near Eastern jam session as a novelty, 
enthusiastic listeners have kept them at it all night and band members have ended up as instructors 
of Near Eastern folk dancing. Now the Aram is back from his three-year stint with the U.S. Army 
Band in Europe, Near East music buffs are predicting that the Vanites will rapidly become the top 
group in the field. 

CROSSROADS is the Vanites’ first recording and presents a unique sampling of Armenian, Greek, 
Arabic, Turkish, and Israeli songs, many of them never before available in hi-fidelity. The opener, 
“The Vanite Theme," for instance, is an Armenian -inspired original composition by Aram. Especially 
interesting are “Sofi Jan" (Dear Sophie) and “Erig Martotz Mi Havadak" (Don't Believe Your Hus- 
bands), both representative of an almost-forgotten musical form, the Armenian-American comic song. 
Armenian in melody and words, these songs commented on the new way of life here in America: 
spoiled wives demanding fur coats and all sorts of things, husbands never coming home from their 
card games at “the club,” trips in Model-T Fords, the male fascination with belly dancers at oriental 
night-spots, etc. Even those unfamiliar with the language can sense the satirical ring and can cer- 
tainly appreciate the demands on the vocalist of the rapid-fire, urgent delivery which contributes to 
the comic feeling of the song. The enchanting arrangement of the Israeli “Dodi Li” (My Beloved) is 
sure to inspire other Near Eastern bands to expand further in a field generally limited to folk singers 
and to Israeli musical groups. Sure to be among your favorites is the Turkish vocal, “Arab-amin 
Aklar," with its captivating melody and compelling rhythm reminiscent of an oriental cabaret. Lovers 
of Greek music will find “Hopa Nina" to be an excitingly different variation of the popular “Nina Nai," 
one that has an almost Tyrolean air about it. Connoisseurs of Grecian music will also appreciate 
guest artist George Righellis’ interpretation of the traditional “Fige, Fige" (Leave, Leave). “Wayna, 
Wayna" (Where, Where), an Arabic instrumental; two Greek dances, “Orea Poo Ene E Neefee Mas” 
(How Beautiful Our Bride Is) and “Te Tha Yeno Yo Khroes Esena" (What. I Have Been Without You); 
a medley of two Armenian "bahrs" or roundelays; and an Armenian vocal, “Hovi Aghchik" (Girl of 
the Winds), round out this musical caravan to the crossroads of the Near East ... to Asia Minor 
. . . to the mountains of Armenia, to the great Anatolian plateau, to the shores of the Tigris and, 
Euphrates, to the Greek fishing villages along the Mediterranean, to the ancient city of Van, from 
which the Vanites take their name. Do come along! 


the vanites 



left to right . . . 

RUBIN MIKITARIAN, Oud 

ARARAT MALKASIAN, Drum 
and Tambourine 

ARAM SISOIAN, Clarinet 
OSCAR BEDIGIAN, Sax 
SIMON MIKITARIAN, Dumbeg 
GREGORY JANIAN, Dumbeg 


SPECIAL APPRECIATION . . . 
GUEST ARTIST: 

GEORGE RIGHELLIS 
ALSO: Stovo Asndoorian and 
Harry Malkasian 


ARAM SISOIAN is a musi- 
cian of exceptional talent 
and great diversity, as the 
following list of credits 
illustrates: plays clarinet, 
sax, and flute; studied 
with former Kenton-ite 
Henry "Boots" Mussulli; 
toured Europe 1960-63 
with the U.S. Army Band; 
directed the 18th Army 
Band Choir; has played 
with numerous dance 
bands and combos in New 
England, including Ralph 
Stuart and George Greg- 
ory; has directed churcn 
choirs; composes and ar- 
ranges music for his Van- 
ite Orchestra . . . and 
more. But his clarinet— 
as you'll hear it on this 
recording — speaks nfbre 
eloquently than any num- 
ber of words about Aram's 
musical qualifications. 



SIDE 1 

VANITE THEME (Original) 

Clarinet solo: Aram Sisoian 

SOFI JAN (Armenian— trad.) 

Vocal: Aram Sisoian 

HOPA NINA (Greek— trad.) 

Vocal: Ararat Malkasian 
George Righellis 

OREA POO ENE E NEEFEE MAS (Greek— dance) 

ERIG MARTOTZ Ml HAVADAK (Armenian— trad.) 
Vocal: Ararat Malkasian 

DODI LI (Israeli— trad.) 

Clarinet Solo: Aram Sisoian 


SIDE 2 

ARAB-AMIN AKLAR (Turkish— trad.) 

Vocal: Ararat Malkasian 

HOVI AGHCHIK (Armenian— trad.) 

Vocal: Gregory Janian 

TE THA YENO YO KHORES ESENA (Greek— dance) 

WAYNA, WAYNA (Arabic— trad.) 

FIGE, FIGE (Greek— trad.) 

Vocal: George Righellis 

ARMENIAN MEDLEY (Armenian— dances) 


Mass. Using Teletunken and Altec microphones. Ampex tape 
machines, Neumann AM 32 Mastering Lathe, Gotham EQ 1000 
Equalizer, E.M.T. Acoustically Variable Delay Echo Chamber, 
Gramphian Hot Stylus Feed Back cutter and other equipment 
to put into the master tho finest possible sound. 


Jacket Design, Art Work, 
and Linear Notes by . . 

LEO SARKISIAN 


VAN 1001-LP 






SIDE ONE 
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Responsible 

g- 

Super Lover 

LA-Mykinda Place 

Follow That And See (Where It Leads Y'all) 
When Will I See You again 

SIDE TWO 

I Wanna Do It Good To Ya 
irs Getting Harder All The Time 
Don't Let Go 

Loves Interlude/Cood Night My Love 

PRODUCED BY! BARRY WHITE 
"SUPER LOVER" PRODUCED BY ! 

BARRY WHITE AND ATTALA ZANE GILES 
“SUPER LOVER" EXECUTIVE PRODUCERi 
BARRY WHITE 

ASSOCIATE PRODUCERSi JACK PERRY. 
JULIAN JACKSON. CHUCKII BOOKER, 

RUSTY HAMILTON III 

RECORDED ATi RISE LABS. OCEAN WAY 
Studios 

RECORDING ENGINEERS! BARRY WHITE. 
Jack Perry. Frank Kamar. 

Douglas Lambert. Joe Schiff 

ASSISTANT ENGINEERS! STEVEN JAMES. 

MICHAEL ROSS. BOB LOFTUS 

MIXED ATi RISE LABS AND STUDIO ULTIMO 

MASTERED BY « ARNIE ACOSTA AT A&M 

MASTERING STUDIOS 

STRING & HORNS ARRANGED BY: 

BARRY WHITE. GENE PACE. JOHN ROBERTS 
RHYTHM ARRANGED BY. BARRY WHITE. 
JACK PERRY. JULIAN JACKSON. 

CHUCKII BOOKER. RUSTY HAMILTON III. 

TERRENCE THOMAS 

MUSICIANS: 

BARRY WHITE: BASS. DRUMS. KEYBOARDS 
JACK PERRY: BASS. KEYBOARDS. COMPUTER 
AND SYNTHESIZER PROCRAMMINC 
CHUCKII BOOKER. KEYBOARDS 
JULIAN JACKSON: BASS. DRUMS 
DOUCLAS LAMBERT: KEYBOARDS / BOB PARR: 
bass / Nathan East, bass / David T. Walker. 
Melvin recan. Paul Jackson Jr. and 
Ray Parker Jr., cuitars / Ernie Watts. 
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TENOR SAX / PETE ESCOVEDO AND 

Juan escovedo. percussion 

rusty Hamilton III. keyboards, horns 

BACKGROUND VOCALS. GLODEAN WHITE. 
Brenda Holloway. Shiela Chambers. 
Bridcett White. Bailey James and 
Cindy Davis Shaherah White 
ALBUM CONCEPT: BARRY WHITE 
ART DIRECTION: CHUCK BEESON 
PHOTOGRAPHY. TODD CRAY 
DESIGN: CHUCK BEESON & TRACY VEAL 
WARDROBE: CECILLE PARKER 
HAIR STYLED BY. ADOLPHO JONES 
MAKEUP: TARA 

TO THE QUEEN OF MY LIFE-MY MOTHER. 
SADIE CARTER. TO THE KING OF MY LIFE. MY 
FATHER. MELVIN A. WHITE. FOR WITHOUT 
THEM THERE WOULD BE NO BARRY WHITE. 
MY ETERNAL LOVE AND RESPECT FOREVER. 
SPECIAL THANKS TO MY WIFE. GLODEAN, 

FOR HER SUPPORT AND CREATIVE VOCAL 
CONTRIBUTION. TO MY SISTER. SAUNDRA. 

AND BAILEY JAMES. TO ALL OF MY YOUNC 
ADULTS: BARRY JR.. LaNESE. NINA. 

Bridcett. Darryl. Kevin, shaherah. 

Denise for their support and interest. 
THANKS TO MY GODSON. CHUCKII BOOKER. 
FOR ALL OF HIS BRILLIANT CREATIVE INPUT. 
FROM ARRANGING TO PLAYING. TO MY 
BROTHER. MR. JACK PERRY FOR HIS CREATIVE 
INPUT AND HIS OVERALL GENIUS. 

TO THE FAMILY WITH ALL MY HEART. I LOVE 
YOU. FOR YOUR SUPPORT AND LOVING 
INTEREST YOU HAVE SHOWN IN THE MAKINC OF 
THIS ALBUM-BLANCHARD MONTGOMERY III. 
Clyde Hughey. Douglas Lambert. 

Tony Sepe. Bill Sepe. Barry Paris. 

Emerson Featherstone. 

PETER B. SCHUELZKY. BILL SPUNGIN FOR 
MAINTAINING RISE LABS AND 
PETER PASTRNECK. 

Mr. John McClain for having the vision 
and Mr. Jesus Carber for brincinc 
us all tocether. my gratitude to 
Gil Friesen. Herb Alpert. jerry Moss and 
B oo Frazier. Also, a very special thanks 
to Mrs. Aileen Randolph-Williams. 

Doug Haverty. Ancel brooks. 

Brandi Foust, bellena Ross and 
Jepfrey Argenzio. 
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TO MY OLD FRIEND. BILL LAZE 
DOWN. WE NEED YOU AROUND i 
A VERY SPECIAL THANKS TO 
Mr. Jerome Casper for his creative 
ASSISTANCE ON THIS PROJECT. 
UNFORTUNATELY. MOST PEOPLE CO THROUGH 
LIFE NOT KNOWING WHAT REAL FRIENDS ARE 
...FORTUNATELY. I AM NOT ONE OF THOSE 
PEOPLE. MY GRATITUDE. LOVE^^ND 
APPRECIATION TO THESE SPECM& FRIENDS. 
Thank you for being there ’((hen I needed 
YOU THE MOSTl I'LL ALWAYS REMEMBER YOUl 
Abby and Aaron Schroeder.i Jermaine 
and Hazel Jackson, wink a 
Sandy Martindale. Don Cornelius and 
Victoria Avila, rod and 
ROSALYNN MCGREW. SPENCE BERLAND. 

MR. ANDRE BROWN. DR. BOYD COOPER. 

DR. HERBERT RESNICK. AL BERCAMO AND 
MR. BERRY GORDY FOR HIS SUPPORT. 

A SPECIAL THANK YOU FOR CONSISTENTLY 
CIVINC OBJECTIVE CREATIVE SUPPORT... 

NED SHANKMAN. RON DEBLASIO. 

Clarence Avant. Ina meibach. 

Ron Kriedman. Abby & Aaron, and to 
The Man Who Started It All. my 
Godfather and Spiritual Advisor. 

MR. LARRY NUNES. I'LL LOVE YOU ALWAYS. 
THE BARRY WHITE FAN ASSOCIATION 
7093 HOLLYWOOD BLVD.. SUITE 793 
HOLLYWOOD. CA 90020 

Ray Parker Jr. appears courtesy of 
MCA records. 

Paul Jackson Jr. appears courtesy of 
Atlantic Records. 

CHUCKII BOOKER APPEARS COURTESY OF 

Atlantic Records. 

MANAGEMENT. 

SHANKMAN AND DEBLASIO. INC. 

2434 MAIN STREET 

SANTA MONICA. CA 90403 

TEL 213-399-7744 FAX 213-399-2027 

TELEX 103304 SHANKDBLAS UD 

ALL SONCS ADMINISTRATED BY DANDY DlTTYS. 

ALL RIGHTS- RESERVED. 

01909 A am Records. Inc. all richts reserved. 
ALSO AVAILABLE ON BASF CHROME TAPE AND 
COMPACT DISC. 

A&M RECORDS. INC.. P.O. BOX I1G. 

HOLLYWOOD. CA 90070 
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ROTTEN TRUTH 
SAWZ ON THE LEVEL 
DEAF INDIAN SMILES 
STARES INTO ATTICS 


PHIL KAPLAN — guitar, vocal 

DAVID B. GREENBERGER - bass, organ 

ROGER V. STEVENSON - vocal, organ, 

guitar, fretless bass 
JON PROUDMAN - drums, tabla 


with 

Keith Spring - tenor saxophone* 

Danny Bitker — baritone saxophone, bass clarinet 
Chuck Bell — fiddle 
Laila Salins — vocal 

('Courtesy of Red Rooster Records) 


Produced by Mr. Curt and Men & Volts 
Executive Producer: Don Roze 


Recorded at Downtown Recorders, Boston 

by Phil Adler, Spring 1981 

Mastering by MASTERDISK/Howie Weinberg 


Cover by Q Greenberger 
Photos by Katherine McGlynn, PM Bell 
Insert drawings by Jad Fair 
Typsetting by Philip Milstein 

®©1982 EAT Records. 400 Essex St.. Salem MA 01970 

All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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ROTTEN TRUTH 

Now if a man wants a cat 
a cat not a dog 
but he don't care about that 
it’s like a cheetah ain't a frog 

no ma’am, he wants a cat 

Now there’s two kinds of cat 
he had a really tough choice 
the cat was gonna be a girl 
or else it was gonna be a boy 

Now there's too many cats 
in this cruel cruel world 
there ain’t enough to feed the boys 
there ain’t enough to feed the girls 

So 

when a man got to have a cat 
He 

must forget about the kittens 

Cause when a man want a cat he got a really tough choice 
he gonna have to tie the girl or maybe slice the boy 
Cause when a man want a cat he got a really tough choice 
he gonna have to tie the girl or maybe slice the boy 

hmm, tough choice 

Cause when a man want a cat he must forget about the kitten 
they ain’t enough to feed the girl 
they ain’t enough to feed the boy 

Cause when a man want a cat he must forget about the kitten 
they ain’t enough to feed the girl 
they aint’ enough to feed the boy 

Now the man was a man 

a real proud mother’s son 

and he knew for damn sure 

man. he was nowhere without his gun 

nowhere without his gun 

So when he went to get his cat 
you know he really really really 
had no choice 

Cause he was bound to tie a girl 
cause he would never never never 
cut no boys 


DEAF INDIAN SMILES 


WOW 

DEAF INDIAN SMILES 
PAINT ITS FACE AWAY 
FOR A BREAK 
AWAY 

CRACKIN’ MY WOODEN 

ARMOUR 

FLY AMOUR 

SCARE UH CROW 

CRY BABY 

BREAK AWAY 

SHEETROCK DROPS 

SPARK SPOT DRIPS. TOOTS 

TROTZ SPOTS SLOTS 

SPITS 

TALK TALK TALK 
JOYLESS 
COVERING 
COLORLESS 
TASTELESS AND PURE 
CALL ME CALL ME 
CALL ME CALL ME 
CALL ME CALL ME 
WASH ME BABY 
DON’T LET ME DRY 
WOW 

DEAF INDIAN SMILES 


STARES INTO ATTICS 

HERE IS: 

going to pieces 

falling apart coming unglued 

sitting quietly in a kitchen 

let us suppose 

for the sake of argument 

that we have in our hand a hunk of scalp 


BINGO: 

the feeling of it 

coming loose in our hand 

like hairs on the artichoke heart 

the feeling of it 

coming loose in our hand 

like stares into our grandmother’s attic 


SAWZ ON THE LEVEL 

ON THE LEVEL 
carpenter fret and fiddle 
electric, sawz whine 
onthelevelonthelevel 

ELECTRIC IT 

and ring to cold metal timbre 
carpenter fret electric 
sawz calling logs to timber 
carpenter call: 
it a riddle 

OH AND IT AWL 
(sigh) 

hammerheadhard 
it is PUTdown 

red string winder thing 
stretched out raw on the level 
plumb bob fall 
onthelevelonthelevel 
twine stringing song 
all out and on 
all out and all on 
ON THE LEVEL 

ELECTRIC IT 
sawz on the level 
sawz on the level 
sawz on the level 
ELECTRIC IT 
and sawz on the level 
sawz on 
and sawz on 

ELECTRIC IT 

and ring to cold metal timbre 
carpenter fret electric 
sawz calling logs to timber 
carpenter call: 
it a pleasure 

OH AND IT AWL 
(sigh) 

hammerheadhard 
it is PUTdown 


All songs by Kaplan and Stevenson except Rotten Truth by Kaplan. 
©1982 Phonetones, ASCAP 
Contact: Men & Volts 

16 University Rd. #2 
Brookline, MA 02146 








Side T wo 

Intro/Mister Triscuits 
Something’s Coming 
Heavy Metal Kids 
Do Ya 

Just One Victory 

PRODUCED BY TODD RUNDGREN 


RECORDED LIVE— AUGUST. 1975 
Bonrsviilo R' or is, 75 East 55th Street, Now York, Mow York 10022, 
manufactured by Warner Bros. Records Inc., a Warner Communications Company 0 
Made in U.S.A. • '1975 Bearsville Records 
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Todd Rundgren's Utopia "Another Live" 
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SPECIAL THANKS TO: 










LIGHTNING DESIGNER & 
TECHNICAL DIRECTOR 
Mark Kruger 

STAGE MANAGER: 
Victor Doria 

ELECTRICIANS: 

Head Electrician: Barry Coher 
Best Spot Light Operator 
in the Country: Ray Frederick 

EQUIPMENT 
Jeff Gilreath 
Glenn Orsher 

SOUND MIXER: 
Mark Styles 

BEARSVILLE SOUND: 
David Schraffenburger 
Chris Anderson 

Dave Rob 
Rob Davis 

TRUCKIN' 

Dave "LEADFOOT” Athey 
Busdriver: Tom Edmunds 

BEOWOLVES 
Arnold McCuller 
David Lasley 
Phillip Ballou 

TOUR DESIGN 

BY: 

Jay Jacobs 



Todd Rundgren — guitar & vocals 
John Siegler — bass & vocals 
Roger Powell — Moog synthesizer trumpet & vocals 
Ralph Schuckett — keyboard & vocals 
Moogy Klingman — keyboards & vocals 
John Wilcox — drums 

Background Vocals: David Lasley (courtesy of RCA Records) 
Arnold McCuller (courtesy of Revelation & RSO Records) 
Phillip Ballou (courtesy of Revelation & RSO Records) 

Produced by Todd Rundgren 
Recorded live by Bearsville Location Recorders 
Recording Engineers: Aaron Baron, Larry Dahlstrom 
Assistant Engineer: Paul Cohen 
Mixed at The Secret Sound 
Color Illustration & Concept: Jane Miliett 
Photography: Joel Shapiro 
Special thanks and love to Susan Lee 



SIDE! 

1 Another Life 

Featuring (in order of appearance): 
Ralph Schuckett/organ solo 
Roger Powell/trumpet 


Another Life 

words & music by 

Todd Rundgren & Ralph Schuckett 

I could be wrong 

but I swear that I knew you 

in another life 

and I could be dreaming but I swear 
that I knew you in another life 

something happened just the other night; 

I had a vision in the middle of daydream 
in a place I'd never been before 
I couldn't tell if I was still awake or sleeping 

I saw so many things I barely recognized 
I thought that I was lost but then I saw you 

I could be wrong, but I swear 
that I knew you in another life 

I could be dreaming, but I swear 
that I knew you in another life 
certain things affect me certain ways 
and this isn’t just the first time 
that it’s crossed my mind 
something happens and the 
crystal clears 

you begin to recognize all of the 
little signs 

I wish that I could place every little gesture 
but it really doesn't matter cause we’ll 
never know 


SIDE II 


2. The Wheel 
Featuring: 

Ralph Schuckett/accordian 
Roger Powell/trumpet 

Moogy Klingman/harmonica & glockenspiel 

The Wheel 

words & music by: 

Todd Rundgren 

some people say life's like a merry-go-round 
I think it's more like aferris wheel 
cause sometimes you're up, sometimes 
you're down 

sometimes you just dont know what to feel 
just when you think you've got the game 
figured out 

and you say you’ve had enough 
the mysterious mad man with his hand on the 
lever don’t seem to never ever want to 
let you off 

you can't get off this wheel of karma 
you can't stop the hands of time 


3. The Seven Rays 
Featuring: 

Roger Powell/synthesizer solo 


The Seven Rays 

words & music by 

Todd Rundgren & John Siegler 

my great grandfather was a satisfied man 
contented in every way 
such was the course of his 
everyday life 

till he heard of the seven rays. 

every modern man. in the back of his mind 

has a problem to face. 

he wants security for the home 

in his head 

all he needs is the seven rays, 
when you think about tomorrow 
what goes through your mind? 
now don’t nobody get uptight 


1. Intro 

Featuring: 

Todd Rundgren/guitar 
Roger Powell/synthesizer 
Mister Triscuits 
Featuring: 

Roger Powell/synthesizer 
Todd Rundgren/guitar 
Moogy Klingman/korg solo 
Ralph Schuckett/clavinet solo 

2. Something's Coming 

One day we just had the idea to do this song. At first it sounded 
terrible (too Long Island). By the time we got back to New York, 
it sounded like this. 

3. Heavy Metal Kids 

This is actually how the show goes. The original version appears on 
the "Todd" album. This outing sports the always popular "burn out" 
ending, featuring Power Sextet with the elegant three fingered crazed 
maniac solo. 

4. DoYa 

The Move once did a live version of "Open My Eyes". Touche! 

5. Just One Victory 

Always the last number of the night, culled from "AWATS" Are you 
singing along? 


I have a friend, I might have a few 
sometimes I think they just don't care 
but I think sometimes they think the same 
thing of me 

you might say we’ve got a problem there 

you know we all got this habit 

we like to talk too much 

and that always tends to slow you down 

but we never change direction 

we just keep going round and round and round 

and round 

And let me off this wheel of karma 

let me stop the hands of time 

seems like I've been around so many places 

I must have learned a lot of things 

and though I ain't yet come up with the 

so-called answer 

I think at least I finally learned how to sing 

and there's still a few things I ain't sorted out 
something they make my brain get sore 
like if kids were left to their own devices 
would they ever come up with a thing like war 


do you think we can put up 
with this shit one more night 
all you need is 6 more rays 

take one beam of light 
prism acquire 
break the white light down 
7 rays appear 

take the seven rays 
pure as fire 
focus anywhere 
white light will appear 

it may sound like a bunch of 
trumped up words 
but we keep no secrets today 
the only hope for you is in 
your brothers, my friend 
all you need is 6 more rays 

all we need is the 7 rays 


ALL SELECTIONS © 1975 EARMARK MUSIC INC. BMI 
ALL LYRICS REPRINTED BY PERMISSION 
ALL RIGHTS RESERVED 

f 1975 BEARSVILLE RECORDS PRINTED IN U S A 


Let us off this wheel of karma 
Let us stop the hands of time 
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Hits From The Ivy League, 

The Rockin’ Berries, &The Sorrows 

Tossing And Turning - Funny How Love Can Be 

He’s In Town ■ Poor Man’s Son -Take A Heart - And Others 




Hits From The Ivy 
League, 

The Rockin’ 


Side One 

He's In Town THE ROCKIN' BERRIES 
Let The Live Live THE SORROWS 

Funny How 

Love Can Be THE IVY LEAGUE 

You've Got What I Want THE SORROWS 
Poor Man's Son THE ROCKIN' BERRIES 


Side Two 


MONO MAL 650 


MARBLE 


931 


TW1 

ARCH 


Berries, & 
The Sorrows 


Take A Heart THE SORROWS 

Our Love 

Is Slipping Away THE IVY LEAGUE 

Follow Me THE ROCKIN' BERRIES 

That's Why I'm Crying THE IVY LEAGUE 
Tossing £t Turning THE IVY LEAGUE 



The Ivy League 



The Rockin' Berries 


The Sorrows 




Piintad ind b» Giffv'J 4 


Ask Your Dealer For These Popular L.P.’s 


MAL 647 


MAL 652 


MAL 655 


MAL 666 


MAL 667 


MAL 640 


© Pye Records Ltd.. 1966; Distributed By Pye Records (Salesl Ltd. A.T.V. House Gt. Cumberland Place, London, W.l. 
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McKenc/ree Spring 











Side One: 

I Should've Known 
I Can't Make It Anymore 
Spock 

What Will We Do With The Child 
Morning Glory 

Side Two: 

II I Gave You Everything 
John Wesley Harding 
No Regrets 

If The Sun Should Rise 


Deccii stereo records can be salely played on today's monaural phonographs to the maximum sound capa- 
bilities of your ooinpmnnt, Yot will reveal full stereo listening quality when played on stereo phonographs. 


DECCA RECORDS, A Division o* MCA Inc.. Hlev,- York, N. Y., USA 
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Printed In l/.S, 


A Dodge 

Distance 
Fish form.. 

Moral 

Gray Day 

B A View from the Side VII 
Home Park 
A View from the Side 
The Dancing Bear 


the first five songs were recorded at Songbird Studios 
in November and December of 1 985. Roger Wright was our 
engineer, and J.E. Garnett our producer 

the last four songs were recorded at Stereoshop in May 
and June of 1 986. Artie loannidas was our engineer, these 
songs were self-produced 


the cover was painted by Roland Day, and the photograph was 
taken by Glenn Brooks. Page Waldrop lent us his guitar, 
and the Swimming Pool Q's lent us J.E. 


Charlie Leach backed this album in its infancy, and Marlene 
& Leo backed it in its dotage, thank you, everybody 


this record is a Maundy Music release 
in conjunction with Twilight Records 



all songs® ® 1 986 gast, judge, mosley, perras 
all rights are reserved 


Sheer Thursday: 


Bill Gast-Guitar 
Marcus Judge-Drums 
George Mosley-Bass 
Greg Perras-Guitar and vocals 


L 


correspondence: Sheer Thursday 

c/o Maundy Music 
P.O. Box 20041 
Atlanta, GA 30325 


Twilight Records 
P.O. Box 95265 
Atlanta, GA 30347 
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BACHMAN-TURNER OVERDRIVE I 


SRM-1 -696 


MANUFACTURED AND DISTRIBUTED BY PHONOGRAM. INC.. ONE IBM PLAZA. CHICAGO. ILLINOIS 60611 



SIDE 1 

BLOWN 

(Vocals: Tim Bachman) (T. Bachman— R. Bachman) 
Eventide Music (CAPAC)— Ranbach Music & Top Soil 
Music (BMI) 4:17 
WELCOME HOME 
(Vocals: Randy Bachman) (R. Bachman) Ranbach Music- 
Top Soil Music (BMI) 5:32 
STONEGATES 
(Vocals: C. F. Turner) (C. F. Turner) 
Eventide Music (CAPAC) 3:50 
LET IT RIDE 

(Vocals: C. F. Turner) (R. Bachman— C. F. Turner) 
Ranbach Music— Top Soil Music (BMI) & 
Eventide Musjc (CAPAC) 4:21 


SIDE 2 

GIVE IT TIME 

5:44 (Vocals: C. F. Turner) (C. F. Turner) 

Eventide Music (CAPAC) 

TRAMP 

4:03 (Vocals: Randy Bachman) (R. Bachman— 

R. Bachman) Ranbach Music— Top Soil Music (BMI) 

I DON’T HAVE TO HIDE 

4:24 (Vocals: Tim Bachman) (T. Bachman) 

Eventide Music (CAPAC) 

TAKIN’ CARE OF BUSINESS 

4:51 (Vocals: Randy Bachman) (R. Bachman) 
Ranbach Music— Top Soil Music (BMI) 

® 1973 Phonogram Inc. 


PRODUCED BY RANDY BACHMAN 
MASTERING: GILBERT KONG 

B.T.O. is C. F. TURNER — bass and vocals / RANDY BACHMAN — lead guitar and vocals / TIM BACHMAN — second lead guitar and vocals 
ROB BACHMAN - drums and percussion / NORMAN DURKEE played piano on "TAKIN' CARE OF BUSINESS" 


RECORDED AND MIXED AT KAYE-SMITH STUDIOS. SEATTLE, WASHINGTON 
ENGINEER: BUZZ RICHMOND / ASSISTANT ENGINEER: MARC STERLING / EQUIPMENT: JOHN AUSTIN 
DIRECTION: BRUCE ALLEN MANAGEMENT-VANCOUVER, B.C. CANADA 


Art Director: Jim Ladwig / Design: John Youssi / Photography: Dave Roels 



Also availablo on Muslcassette and Stereo 8 tapes MCR-4-1 -696-MC-8-1 -696 


SRM-1-696 
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EDITION 


STEREO SRM 1*609 






REASON TO BOLieve 


IT’S FULL OF 

GOOD THINGS 

AND LOADS OF .SUGGESTIONS 

GET IT FROM YOUR MUSIC DEALER 


CLASSIC 


EDITION 


tVf*Y MCTWE 
A STOiRY 







The Doobie Brothers 


Livin’ OnThe Fault Line 





( FEATURING: “BOOGIE NIGHTS") 


f FOR PROMOTION ONLY 

I OwnershlD Reserved By CBS 
Sale 's Unlawful 

V * 


m 

TOO HOT TO HANDLE 
BOOGIE NIGHTS 
AIN'T NO HALF STEPPIN' 
ALWAYS AND FOREVER 


mo 

SUPER SOUL SISTER 
.ALL YOU DO IS DIAL 
LAY IT ON ME 
SHO'NUFF MUST BE LUV 
BEAT YOUR BOOTY' 

Eric Johns: Guitars 
Rod Temperton: Keyboards 
Mario Mantese: Bass Guitar 
Ernest (Bilbo) Berger: Drums 
& Percussion 
Johnnie Wilder, Jr: Lead 
6c Backing Vocals 6c Percussion 
Keith Wilder: Lead Voice on 
“Too Hot To Handle 6c "Boogie Nights’ 

All selections ASCAP 
All titles Composed by 
Rod Temperton 
Orchestrations Arranged 6c 
Conducted by John Cameron 
Recording 6c Mix-down Engineer: 
James Guthrie 

Assistant Engineers: Greg Walsh, 
Nigel Adams. Peter Silver 
Recorded at Audio International 
Studios, London, England 

Produced by Barry Blue for Indigo 

In the remembrance of Jessie Whitten 
this album is dedicated. 

Design: Paula Scher 
Cover Illustration: Robert Grossman 

e <• 1977 CBS Inc 1976 GTO Records Lid. 
Manufactured bv Epic Records CBS Inc. 

5 I W. 52 St.. New York City 
® “Epic!' Marcs Reg. 

Warning: AU rights reserved. 

Unauthorized duplication is a 
violation o( applicable laws. 


Contrary to popular opinion, it is England and not the United States that 
is really the land of a thousand dances. While the disco scene flourishes 
and grows on this side of the ocean, the fact is that England and all of 
Europe have been taken by storm by clubs where people love to get down 
by shaking it without breaking it. Some of the artists who dominate 
the English and European disco universes are barely known in our own 
country though they consistently have many huge hits all around the world. 

Heatwave is a group that is part English, part Amencan and all funky. 
"Boogie Nights" is the smash international hit that leads off this album 
which is absolutely too hot to handle. (In fact, if you take too long read- 
ing these liner notes, the album will begin to smoke in your fingers and 
this was an album meant to smoke on your turntable, not in your hands.) 

If you can t afford to move to England, you can at least afford to move 
to the English disco sound. 

"Too Hot To Handle" was produced by Barry Blue, who already has 
quite an outstanding reputation as a producer, arranger, songwriter and 
artist in his own nght. 

If you try to compare the English disco sound with the Amencan 
disco sound, you’ll probably find that good moving is just plain good 
moving all over the world. On the beach at St. Tropez, downtown 
Liverpool, in smokey Parisian nightclubs, m the discofied remnants of 
old German beer halls, or in the plush dance palaces between the 
Atlantic and the Pacific, what’s too hot to handle is simply too hot 
to handle. 
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WovGn 


(jimv Jwi 5 ticffc\ 

i, Vocals * ^ 

—4 


Mandolin, Vocals 


mum 

Dobro, Banjo 

T-ft 

A 


BassyVocals 


1 Monroe’s iiornpipe: Bob's powerful mandolin sets the pace on this classic Bill Monroe 

instrumental, one of our favorite tunes to pick. s classic Bill Monroe 

2 0 H°e°FlL a tt S & e Srmrins hf h E m °i, pen: He , re ifa ,ineold cheating song from the early days 
, n F ' “ & S u " s band - Nlck sm as lead, and everybody joins on the refrain 

3 ,h ? ?':? an: Debble has lon 3 adm ' recj the fine bluegrass singing of Red Allen who first 

recorded this song with The Kentuckians in the 1960s. ’ St 

4 Wind in the Mountains: Nick is especially fond of the old songs. He wrote this inspired 

by the wonderfully sad ballads sung by the Stanley Brothers P 

5 ZTsZ*Zsl C LZ d n R0 ! ,: “a" Ren ° Wr °' e this won9 in «» 1950s a " d recorded it with 

ho. all aroLd SUitar-showpiece. Nick and Debbie sing it here, and the picking is 

6 Iin e g m U g C of 0 Do T cWa°sontf NoTc" * h8 Bri “ Sh ' SleS ’ We '« « ba 


c . fkHidfislu 

als 




Guitar, Vocal**- 

a st? 


Howdy Friends, 


S-HaSSSSS* 

listening " * °" harm °"' eS ’ S °'° S a " d instrumentations to give you al™me good 

^Sissssssvz ss-.i sasussar - • - « 

Sincerely 


1 


A/y ^ 




Wynn Fay 


Sldo 2 


rOTafns^neol our most e requested S ° n9 h “ ^ Wi,h Rai "' ree SinCe ,he be9inbin9 ’ a "< 

SSSSHaHS. 

sK a enan5L L h 0 Cu^p\Tour ?av°orUe ,he G ° SPe ' S °" 9S We k "° w ’ tbls b " e ’ "»«<* from tt 


Recorded October, 1978 
Engineer-Robert Hurley 

Jacket Design by Jan Reynolds, Photography by Donn Young 


••v-.ruuiuimciuilldim, 

Mr re H,^ e h n'i nan ' Wy " n a £ d Claire Fay ' Andy May ’ Roger Tincknell, 
Mr. Hugh O Lunney, the Fretted Instrument Workshop, and all 
our friends and families. 

Dedicated to the memory of Leo Fish 



For Information: RAINTREE P.O. Box 771 Amherst. Mass. 01002 

%1978. GREEN MOUNTAIN RECORDS, INC., NORTHFIELD VERMONT 
PRINTED IN U.S.A. 

ALL RIGHTS RESERVED. Unauthorized duplication is a violation of applicable laws. 
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talk show* 






© IBM International Itecorii Syndicate, Inc. Manulaclured and distributed by AAM Kecorda, Inc. 





Charlotte Caffey 

lead guitar, keyboards, vocals 

* 

Belinda Carlisle 

lead vocals 

* 

Gina Schock 

drums 

* 

Kathy Valentine 

kiss, lead guitar, vocals 

* 

Jane Wiedlin 

rhythm guitar, vocals 

* 


talk show* 

produced and engineered by 

MARTIN RUSHENT at genetic sound, england 

assistant engineers: 

DAVE ALLEN. PHILIP TENNANT and 
JIM RUSSELL 

vocal direction: NATHAN LAM 
front line management 
9044 melrose avenue 
los angeles, California. 90069 
art direction: 

DOUGLAS BRIAN MARTIN 
photography: CHRIS CRAYMER 

for fan club information: 
send a self-addressed stamped envelope to 
go*go's fan club international 
8033 sunset blvd., suite 6060 
hollywood, California 90046 


TURN TO YOU 

CAFFEY WIEDLIN 


You act so tough 

but i know what you're doing 

you think falling in love 

means falling to ruin 

you build your walls so high 

you act your life out all alone 

you don't want to let me see 

that your heart's not made of stone 

there may be some explanation 
why you feel the way you do 
the world makes its rotations 
but i just want to turn to you 
come on let me turn to you 
please let me turn to you 
why not let me turn to you 
just want to turn to you 

it has a lot to do 
with the first time that we met 
the wild dance in your eyes 
made up for w hat was never S3id 
gotta get my message 
stop spending all our precious time 
because before you know it 
well be down to our last dime 

there are no explanations 
why i feel the way i do 
the world makes its rotations 
but i just want to tum to you 
come on let me turn to you 
i want to turn to you 
please let me turn to you 
just want to turn to you 
c im. daddy on music /ups ync music 


YOU THOUGHT 

SCHOCK VALENTINE 

l can't seem to stop the music 
all those familiar sounds 
my thoughts cut in on partners 
dancin' in their empty arms 
tangled up in the lives of others 
that don't make any sense 
lost looks in the eyes of lovers 
their sins are innocent 
don't you stop to wonder 
what's goin’ wrong 
when everything you've ever loved 
has come and gone 

you thought and never told me 
you thought but that won't hold me 
so much was left unspoken 
held in a heart now broken 

situations all invented 
a million in your head 
how come yon keep repeating 
each word you never said 

you thought and never questioned 
you thought and kept me guessing 
too much was left unspoken 
you thought a bit loo late this time 

c: !9»i YA HOO DADDY TUNESSllME OTHER MUSIC 


CAPTURE THE LIGHT 

WIEDLIN 


When it goes dark 
get me to bed 
forget the night 
wait for the light of day 
sleep till the sun 
comes into sight 

i’rn gonna capture the light 
and keep it in my heart 
yeah grab on to the light 
and hold it in my heart 

light and luck and love 
everybody wants 
to touch the stars 
take a piece of happiness 
hold on tight 
keep trying hard 

to capture the light 
and keep it in your heart 
yeah grab on to the light 
and hold it in vour heart 

used to hunt for darkness 
and it would follow me 
wherever i'd go 
now i’m looking up again 
i got no more time 
for feeling low 

'euz i captured the light 
i've got it in my heart 
grabbing on to the light 
and hold it in my heart 

v tm. UPSYNC MUSIC 


I’M THE ONLY ONE 

VALENT1NE. HARVEY CARTER 


What you think of me is hard to tell 
double talkin' words that i can’t spell 
i don't want to read between your lies 
love comes easy when you close your eyes 
you always run away with words 
you're never seen once you've been heard 

i'm the only fool 
that's as big a fool as you 
got the only heart 
and it beats as hard as yours 
i'm the only one you run to 
the one you come to 
the only one you can get to 
i'm the only one-only one for you 
only one for you 

there's no need to play this silly game 
no one wins and nothing's ever gained 
you'd think by now that maybe you would see 
but you're as blind to love as you are to me 
i'm all for one, you're one for all 
i got the only number you should call 

C IW4.SO.VK OTHER MUSIC fCNEEI'EN MUSIC.' 

CAHLOONEY TUNES KANE OLUE MUSIC. INC 




MERCENARY 

WIEDLIN. YALENTINE'CAFFEY 


head over heels 

CAFFEY VALENTINE 


He's crying inside 
can't tear Die hurt out 
life's rushing by 
like an old movie backdrop 
the radio's blasting 
song after song 
about the big romance 
that went all wrong 

She says: 

i just wanted to make you 
i never meant to break vou 

He says: 

have some mercy on me 
do you have to be 
such a mercenary 

she's scheming inside 
cant stop the wheels turning 
been through it before 
there’s no profit or learning 
she's not really bad 
just a gold-pla'ted heart 
so scared to be alone 
it rips her apart 

e URU.UPSYNC MUSIC. SOME OTHER MUSIC- DADDY OU UlSIC 


I’M WITH YOU 

SCHOCK/W1EDLIN 


I can hardly stand the thought of leaving again 
can barely write the words i'm shakin' the pen 
we’ll be together but who knows when 
we gotta hold on hold on 
i'm burnin' burnin' inside 
you're outta my sight i'm outta my mind 
we never bargained or planned on this 
we gotta hold on hold on 

i’m with you 
hold me in your heart 
keep the fire strong 
without you 
not really apart 
our love goes on 3na on 
when we're together we pretend 
that we can hike the time cuz it'll never end 
it was so easy when love began 
we gotta hold on hold on 
now i’m off another city in sight 
and i remember each and every night 
when i could touch you it felt so right 
that's why i hold on hold on 

i’m with you 
keep me on your mind 
relive each memory 
i'm waiting 
no matter how long 
until you're holding me 

V IMi. YA UOO DADDY TUNES. LIPSYSC MUSIC 


YES OR NO 

WIEDLIN MAEL MAEl 


You're alone and i am too 
you’re my idea of a pretty view 
you can move or so it seems 
i bet we'd make a decent team 
i'm not asking for all your time 
a song or two would suit me fine 
i'm not asking for you to say 
that you'll be with me all the way 
shut your mind off for a while 
concentrate on the latest style 
and everything's alright 


yes or no 
i'll take it fast or slow- 
ill make it easy for you to decide 
yes or no 
you've got to let it go 
just take a stance 
either dance or tell me no 
if you've got somewhere to he 
if you've got someone besides me 
let me know don't put me on 
if it's not right then i'll be gone 
all those dancers can't (>e wrong 
all those answers'll take too long 
so tell me tell me now 
< im. ursYxc music april music, inc shahs.* 


Been running so long 

i've nearly lost all track of time 

in every direction 

i couldn't see the warning signs 

i must be losin’ it 

cuz rny mind plays tricks on me 

it looked so easy 

but you know looks sometimes deceive 

been running so fast 

right from the starting line 

no more connections 

i don’t need anymore advice 

one hand's just reaching out 

and ones just hangin’ on 

it seems my weaknesses 

just keep going strong 

head over heels 
where should i go 
can't stop myself 
outta control 
head over heels 
no time to think- 
looks like 

the whole worlds out of sync 

been running so hard 

when what i need is to unwind 

the voice of reason 

is one i left so far behind 

i waited so long 

so long to play this part 

and just remembered 

that i'd forgotten about my heart 

^ IXU. ZMDOrOH MUSKT.SOME OTHER MUSIC 


FORGET THAT DAY 

WIEDLIN 


1 remember that day- 
wind pushing hirds around 
trees crashing against the window 
of 3 ghost hotel 

i kissed you and swore i'd never tell 
but you said it wasn't right 
i remember that day- 
rain pouring from the sky- 
dashing down the boulevard 
watching the city from a tower 
my head felt light 
i knew i'd lost my heart 
hut i just said i hale heights 

w hy’d you say you loved me 
that day. that day 
when you knew you wouldn't haw me on 
this day. this day- 
now you're fine, i'm not okay 
and i can only stay away 
i can only kneel and pray 
try and try to forget that day 

i remember the lime 

i left to get some work done 

wasn't looking for anyone 

when out of now here you found me 

and though now i know you love some other one 

i can't forget the things you said 

; ' ufsv.yc v;s;c 


BENEATH THE BLUE SKY 

VALENTINE. WIEDLIN 


Hey over there what's going on 

where i am they say you're wrong 

when my sun is setting 

yours is breaking dawn 

say over there i want to talk 

i wonder if we think the same thoughts 

what do they teach you 

how much have you bought 

these days i feel too wise 

i think we're sharing the same lies 

beneath ih blue sky 
we’re all aR"' together 

the calm hides sto-nty weather 

ami if' : ; 'tand apart 
$11 kiss goodbve 


way over there do you feel it t«j| 
in the end therek no privileged 
everybody wants to live 
their lives through a 
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WINNING 

EVERYBODY WANTS TO BE SOMEBODY 
TAX EXILE 

TOUT DE SUITE MAMSELLE 
TAKE A CHANCE 
PROBLEM 
ONCE AGAIN 
TOO LATE TO RUN 
WILL YOU BE THERE? 

LEAVING HERE TODAY 
Produced by Michael Sherman 
for The Next Big Thing. Inc. 

All songs written by Nona Hendryx 
except "Winning." by Russ Ballard. 

"Tax Exile'and "Tout De Suite 
Mam'selle. by Eddie Martinez and 
Nona Hendryx- and "Once Again'.' by 
Michael Sherman and Nona Hendryx 


34863 



The Band Are: 

Denzll A. Miller. Jr.: Keyboards /David Prefer: Drums Eddie Martinez: Guitars Josd Rossy: Percussion, Carmine Rojas: Bass Guitar 



and Ralph Schuckett: organ "Problem” & "Tout De Suite Mam'selle." electric piano "Too Late To Run Joe Caro: nylon string guitar 
"Tout De Suite Mam'selle " Howard Leshaw flutes "Once Again " Michael Sherman: acoustic piano "Once Again” electric piano "Will You Be There?" 

Seldon Powell: baritone sax. Sam Burtis trombone. Barry Rogers: trombone. Dennis Morouse tenor sax & Joe Shepley: trumpet 
"Take A Chance ” All vocals and background vocals by Nona Hendryx with additional support from Eddie Martinez. Peter Bliss* & Michael Sherman 
on "Everybody Wants To Be Somebody" and "Leaving Here Today." and Eddie Martinez & Peter Bliss on "Tout De Suite Mam'selle ." 

Arranged by Nona Hendryx. Denzil A Miller. Jr.. Eddie Martinez and Michael Sherman. Horn arrangements on "Take A Chance” Ralph Schuckett. 
Album concept and direction by Nona Hendryx and Vicki Wickham 
Recorded and Mixed at The Hit Factory. N Y. /Engineered by Ed Sprigg with Dave Prentice 
Produced by Michael Sherman for The Next Big Thing, Inc. 

I'd like to thank Angela Davis and The National Alliance for the Inspiration to write "Leaving Here Today” -the song Is 
yours. Thanks also to Ron Alexenburg for support. Vicki Wickham for getting It all together and Diane Hyatt for "Winning 
For Information and an application to join Nona Hendryx s official Fan Club write to: Club Labelle. 507 Fifth Avenue. New York. NY 10017. 
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WINNING 

iRuss Ballard) 

On© day I was on the ground 
When l needed a hand it couldn't be found 
i was so tar down l couidn' t get up 
One day l was one ot life's losers 
Even my (trends were my accusers 
In my head I had lost before I'd begun 
l had a dream but it turned to dust 
And what l thought was love must have been lust 
l was living in style when the walls tell in 
Played my hand, l looked like a joker 
Turned around, tate must have woke her 
lady Luck, she was waiting outside the door 
And now I'm winning. I'm winning. I'm winning 
Right now I'm winning. I'm winning 
and I don't intend to be losing again 
Too bad it belonged to me 
It was the wrong time and not meant to be 
It took a long time and I'm newborn now 
l can see the day that l bleed for 
And it 's agreed there's c noed to 
Play the game and to win again 
And now I'm winning. I'm winning. I'm winning 
Right now I'm winning. I'm winning 
and I don't intend to be losing again 
l don T intend to be losing again 
l don't intend to be losing again 
I don't intend to be losing again 
l don't intend to be losing again 
And now I'm winning. I'm winning. I'm winning 
I'm winning, right now I'm winning, and 
I don't intend to be losing again 

EVERYBODY WANTS TO BE SOMEBODY 

(Nona Hendryx) 

Everybody wants to be somebody 

A movie star, a top box-office draw 

Everyone wants to be noted for something 

They can shout about and say that they've done 

But all you really need to be 

You can be it for free 

All you really need to bo 

You should be glad that you're alive 

Everybody is so worried about money 

And politics, and if the race is fixed 

Everyone wants more for what they are doing 

And doing less than what they did before 

But all you really need to be 

You can be it for tree 

AJI you really need to be 

You should be glad that you're alive 

So if you live your life 

You'll be giving life 

If you live your life 

You'll bo giving life 

You should be glad that you're alive 

TAX EXILE 

(Eddie Martinez; Nona Hendryx) 

You'ro singing In a rock 'n' roll band 
Doing the bost that you can 
Singing the blues, paying your dues 
Until you moet this agent man 
He's got the answers 
How to mako It right 
He says "Get rid of thoso dancers 
You'll bo a rock n' roll star overnight'' 

They say It's for God and your country 

And you gavo moto that's for sure 

Cos one can't live without monoy 

So you exit through tho backdoor 

Leaving behind what you lovo most 

Your family, fnonds and your land 

Playing away In the U S A 

Making music whonovor you can 

They'ro taking It all away 

They’re taking it all away 

And thoro ain't nothing that you can say 

Tho/re toklng It all away 

And thoro ain't nothing that you can say 

You'ro |ust a tax oxilo. just a rock 'n' roll child 

So Ihoy'ro taking It all away 

You'ro lust a tax oxilo. Just a rock 'n' roll child 

And (hero ain't nothing that you con say 

So tho/ro taking It all away 


They say it 's lor God and your country 
And you gavo more that's tor sure 
You came into the public's eye 
So you exit through the backdoor 
Leaving behind what you love most 
Your family, friends and your land 
Playing away in tho USA 
Making music whenever you can 
They're taking it all away 

TOUT DE SUITE MAM'SELLE 

(Eddie Martinez Nona Hendryx) 

You were always running through my life like a train 

Blowing broken melodies in the rain 

Always made me laugh, never brought me down 

Running round in circles like a circus clown 

Big C what's your mystery 

Are you ever coming back to me? 

Big C, what's your mystery 

Seems like you're always here with me 

Tout de suite mam'selle. how could you know me so well 

Tout de suite mam'selle. when you were never feeling well? 

Tout de suite mam'selle . how could you know me so well 

Tout de suite mam'selle. you had a different story to tell 

You could never find the love you saw In mine 

Disillusioned signs bore your name 

So you slowly went into the night and spent 

The little you could lay aside you would blow 

Big C, what's your mystery 

Are you ever coming back to me? 

BigC, what's your mystery 

Seems like you're always here with me 

Tout de suite mam'selle. how could you know me so well 

Tout de suite mam'selle, when you were never feeling well? 

Touf de suite mam'selle. how could you know me so well 

Tout de suite mam'selle. you had a different story to tell 

'Cos you were never feeling well 

You had a different story to tell 

Tout de suite mam'selle. tout de suite mam'selle 

TAKE A CHANCE 

(Nona Hendryx) 

I don' t want your conversation 
It could end our relation 
I Just need an Invitation 
Won't you take a chance with me 
Do you wanna dance with me’ 

Won't you take a chance apd see? 

I think you should 
I've never been so aggressive 
But your looks are so Impressive 
I really think that you're guessing 
Won't you lake a chance and see 
Do you wanna dance with me? 

I can tell you're teasing me 

Hoy. dance with me 

Let the music set you free 

It's not |ust romance with me 

I really think that the feeling would be good 

I've soon you In the corner 

Posing like you oughta 

So cool removed and In order 

It's time for you to take a chance 

Are you afraid to only glance. 

Toll mo don't you want to dance 9 

Hoy, dance with mo 

Lot tho music sot you free 

You take ono stop I'll take throe 

I roally think that tho fooling would bo good 

if you'd dance with mo 

Lot tho music sot you free 

You take ono stop I'll take three 

I can fool you moving so I know you want to do It 

Danco with mo. ooh, dance with mo 

Take a chance and soo 

It's Just not romance with mo 

Won't you danco with mo 

I know you'ro not a wallflower 

And you won' t last tho hour 

Music is a moving powor 

Won't you tako a chance and soo 

Do you wanna danco with mo? 

I can toll you'ro toasing mo 
Hoy, danco with mo 

PROBLEM 

(Nona Hondryx) 

You say I'vo got problems 


You want to help mo solve thorn 

How can you bo tho answer and tho problem too 

I foel so damned crazy I’m going to mako you pay mo 

For lying and trying to make my businoss known 

How can I quit you - 1 know l have to 

You're so hard-hooded you're digging into my bones 

You're a worry and a hoadacho 

You’re a real paln-you are 

You call me In the morning, without a warning 

At six A M you'ro standing outside my door 

You always seem to snub me when l greet you 

I'd feel much bolter if you'd Just leave me alone 

You are bad news, you ate untrue 

You ate the blues-you are a problem 

You, you are the real problem 

You always call me just to say you are lonely 

When I really don't want to hear from you at all 

You're lust so damned crazy. I'm going to make you pay me 

For lying and trying to make my business known 

You're a worry and a headache 

You're a real pain-you ate a real problem 

You. you. you, you ate a teal problem 

I don't want to hear about your troubles in childhood 

I just want to. I just have to 

Try to make you understand the meaning of not now 

You keep squawking , so I keep walking 

I don' t need your problems in my life 

Who says I have to try to treat you right 

You see. I don't need your problems in my life 

Who says I have to try to treat you right 

You are a real problem 

You. you. you're a real problem 

You are a real problem 

You are my real problem 

ONCE AGAIN 

(Michael Sherman Nona Hendryx) 

I love the way you love me. everything you do and say 

I never knew you could turn me on this way 

Early in the morning, do I come to you too soon 

Feeling warm and longing to find more ways of loving you 

I love when you're around , I love to hear your sound 

You make me go on and on 

When the morning mist has broken away 

And I rise to find you never came to stay 

You were only In my dreams once again, once again 

Isn't It funny that we know each other so well 

Without you here beside me my life would be hell 

How I often wonder if you will come to me again 

I taste you on my lips all day. how could this be pretend 

I love when you're around. I love to hear your sound 

You make me go on and on 

When the morning mist has broken away 

And I rise to find you never came to stay 

You were only in my dreams once again, once again 

When you're around. I love to hear your sound 

You make me go on and on 

When the morning mist has broken away 

And I rise to find you never came to stay 

Once again 

TOO LATE TO RUN 

(Nona Hendryx) 

Have wo saved all our dreams for tomorrow 

Wrapped them and packed them away 

When there Is noed to live them right now 

If you're afraid life is passing 

Suddenly leaving you out 

Change it, tho choice is up to you 

But It’s too late to run, It s too late to run 

You and I have come too far to tun 

It's too late to run. It's too late to tun 

You and I have come too far to run 

Ate you living on lovo you can bottow 

That Is just not tho way 

No ono can own love or give It away 

So don' t bo afraid you won' t mako it 

Glvo all you can to oach day 

Stiotch out and soo how faryou can Ity 

But It's too late to run it's too lato to tun 

You and I have como loo far to tun 

It's loo late to tun. It's too late to run 

You and I have como too far to tun 

Growing apart Isn't ploasing 

Starting again isn't easy 

Tho moment that wo have begun its too late to turn away 


Give love a chance if it's growing 
Let it soar with the wind that 's blowing 
Everyone is free, and no one a on their own 
All alone 

So don t be afraid you won t make it 
Give all you can to each day 
Stretch out and see how far you can fly 
If you think life is passing 
Suddenly leaving you out 
Change it, the choice « up to you 
But It's too late to run. It's too late to run 
You and l have come too far to run 
It's too late to run. it's too late to run 
You and I have come too far to run 

WILL YOU BE THERE? 

(Nona Hendryx) 

if I suddenly find the winner s share isn't mine 
Would you help me see that s not all rcould be 
Will you be there? 

And if l need a friend just to fake me m 
To the warm embrace of a smiling face 
Will you be there? 

Will you be there when I need you? 

Will you be there. canyoO be true? 

Will you be there when i need you? 

Will you be there? 

And if l feel the way that would let me say 
Life's a short run play that won't open today 
Will you be there? 

And if I look for you to say what I know is true 
If the world thinks I'm wrong 
Whose side would you be on? 

Will you be there? 

Will you be there when l need you? 

Will you be there, can you be true? 

Will you be there when l need you? 

Wll you be there? 

You're not alone m this world 
You're my fnend and l will keep you 
That 's when the truth begins 

When you can see through all the wrong that goes on 
Will you be there when l need you? 

Will you be there, can you be true 
Will you be there when l need you? 

Will you be there? 

Will you be there? 

LEAVING HERE TODAY 

(Nona Hendryx) 

I'm looking for an empty sky 

A child that's bom and never dies 

Do you know where this could be 

Vtould you like to come with me. come with me 

And sail across an ocean dry 

Go where spaceships cannot fiy 

Do you know where this could be 

Would you like to come with me. come with me 

See the seven wonders of the world 

Aie seven healthy boys and girls 

That's how I knew I was free 

Wbuld you like to come with me. come with me 

Because I'm leaving here today 

Don't you want to come away with me. come away 

I've seen an eagle swings in flight 

I've seen the sunshine in the night 

The question is am I all rght 

For I have seen without my sight 

And l am leaving here today 

Don't you want to come away with me come away 

I am leaving here today 

Don't you want to come away with me. 

come away with me. come away 

Children of the world, don t you want to come away 

Como away with me. come away come away 

Children of the world, don't yau want to come away 

Come away with mo. come away, come away 
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S LP 1 320 
SIDE A 





DYN-O-MITE 



1. Second Hand Rose 

2. How Do I Make You 

3. Camelot 

4. Dirty White Boy 

5. Charleston Ragtime 


DYN O-MITE 





Forward 


■NCE C 
L SOM* 

MIKE CURB AND THE WATERFALL 


CLEARWATER 
IGBOOK 


!E© 

RPM 


1. LODI 3:06 

2. BAD MOON RISING 2:09 

3. BOOT LEG 2:45 

4. COMMOTION 1:41 
I. SUZIE 0 2? 20 


r £Cq r 


0 corporation 




MIKE CURB AND THE WATERFALL 


Forward 


1. PROUD MARY 3:00 

2. GREEN RIVER 2:22 


THE CREEDENCE CLEARWATER 

REVIVAL SOisIGBOOK 


ST-F-1021 
SIDE 2 
STEREO 

3373 RPM 




3. NIGHT TIME IS THE RIGHT TIME 3:04 

4. BORN ON THE BAYOU 2:43 


*£cor 


corporation 


NATURAL 
RESOURCES 




TM 


4 


“PfySS THE BUTTER" 
( GOTHAM 


Produced by Tom Wilson 


HS-1967 
NR 104L 
/ SIDE 1 

SITTIN' ON aVoUNTAIN (O. Smj*fi) 3:25 

EASE MY MIND tb^tamberth)K2:55 

WHY DOESN'T THE SDlXTSfllNE (L. Chamberlin) 3:01 

BEHIND THE WALL (B. Vera) 5:51 

USE IT OR LOSE IT (A. Ellis) 3:28 






° ei7la rkof Motown Recov&^°^° 



"PASS THE BUTTER" 


Produced by Tom Wilson 


GOTHAM 


| HS-1968 
NR 1 04L 

\ ' SIDE 2 

1. WINDOW P^NE (L. Chamberlin, D. Riley) 7:01 

2. MOON (L. Chamberlin) 1:22 

3. THEY MADE ME~AN OUfLAW (S. Ford) 2:51 

4. DADDY LEFT HOME (L. Chamberlin) 2:34 

5. TALKIN' 'BOUT (L. Chamberlin) 4:55 

6. GETTIN' HIGH (L. Chamberlin) 3:23 


-f > 


■$> 




e,7la /k of Motown RecovA 




VAN 


RECORDS 


Presents 


\ 


ARAM SISOIAN'S 
VANITE ORCHESTRA 


Van 1001-LP 




\ 


1 . VANITE THEME 

2. SOFI JAN 

3. HOPA NINA 

4. OREA POO ENE E NEEFEE MAS 

5. ERIG MARTOTZ Ml HAVADAK 

6. DODI LI 



Side 2 

12252 



Van 1001-LP 




AT THE SEASHORE 


PARTY 
RECORDS 


r 


A PLEASANT SURPRISE 




2549 


# 


Features: 


SUPER LOVER 





FOLLOW THAT 

SEE 

M * j~* + 

(WHERE IT LEAOS VAIL) 

• * . - '• v - »' 

. 


1 * ftl 1 


I WANNA 00 IT GOO 

TO YA 




- * 




SP 5256 

Printed in the U.S.A. 






Barry White: The Man is Back! 

Barry White 

1. Responsible 4 41 

(0. White, J. Jackson, J, Perry) Seven Songs Music/ 

Ba»Dake Music, Inc./julian Jackson Music (BMI) 

2. Super Lover* 4:52 

(B. White, J. Perry, W. Jones) 

Seven Songs Mu»ic/Ba-Dake Music, Inc./Peradine Music (BMI) 


B M .. m / RECORDS 

3 LA. My Klnda Place 4 50 

(0. White) Seven Songs Music (BMI) 

4 Follow That And See (Where It Leads Y^ll) 5:04 

(8. White) Seven Songs Music (BMI) 

5 When Will I See You Again s: 5 i 

(B. White, T Thomas) Seven Songs Muslc/Ba-Dake Music, Inc. (BMI) 

SP-5256/$iereo (SP-05256 A) 

AH songs administrated by Dandy Dittyi 
Produced by Barry Whit# 

'Produced by Barry White and Attala Zant Giles 
'Executive Producer: Barry Whit# 

Associate Producers: Jack Parry, Julian Jackson, 

Chuckil Booker, Busty Hamilton III 
(£>1989 A&M Records, Inc. 

All Rights Reserved 






Barry White: The Man is Back! 
Barry White 

1. i Wanna Do It Good To Ya 6:00 

(B. White, R. Hamilton III) Seven Songs Music/ 

Ba-Dake Music, Inc. (BMI)/Rustematic Music (ASCAP) 

2. it’s Getting Harder All The Time 5.09 

(A. Schroeder, D. Grover) 

Rachel's Own Music (ASCAP)/Super Songs (BMI) 




RECORDS 


3 Don’t Let Go *08 

(8. White, T. Thomas, C. Booker) Seven Songs Music/ 

Ba-Dake Music. Inc, (8Ml)/$e!esson« Music (ASCAP) 

4 Loves Interlude/Good Night My Love 7 46 

(8. White) Seven Songs Music (BMI)/ 

(G. Motota, Marascaiso) House Fortune Quintette Musk (BMI) 


SP-5256/Stereo (SP-05256-B) 

AH songs administrated by Dandy Ditty* 
Produced by Barry White 
Associate Producers: jack Perry, Julian Jackson. 
CHuckii Booker, Rusty Hamilton Hi 
(8)1989 ASH Records, Inc. 

Ail Rights Reserved 


B 





Featuring The Hit Single 

"STAY THE NIGHT" 


1-25060 





dVOSV sauoiauog d £861 ^ 
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MEN & VOLTS 

RHYTHMS & BLUES 

EATUM EP 010 

Produced by Mr Curt and M&V 
® 1982 EAT RECORDS 

33 






CHARLIE'S 

DISCO 


Produced by 


B* MW STEREO 

mKW CR1912A 

j. Time 6:15 

RfcWded at K.H. Studio 
Kitch Music 

st ®im 


Charlie’s Record 
Music arr. by Ed Wafson 
Strings: Synthesizers 
Peliam Goddard 
of Charlie's Roots 


SUGAR BUM BUM - Part One 

(A. Robert) 

Ed Watson and The Brass Circle 


Mfg. & Dist. by Charlie’s Record 
5411 Georgia Ave,, N.W. 
Vtfast, i n«ton r 0:0 . 20GH 


& Division 



CHARLIES 

DISCO 


Produced by / 


kv CTERBD& 

\T Time 6:15 

Recorded at K.H. Studio 
' Kitch Music 
• ® 1978 


Charlie’s Record!.) 
Music arr. by Ed Watfe0n 
Strings: Synthesize 
Pellam Goddard 
of Charlie's Roots. 


SUGAR BUM BUM - Part Two 

^ (A. Robert) 

Ed Watson and The Brass Circle 


Mfg. & Dist. by Charlie’s Record 
5411 Georgia Ave., N.VV. 
Washington, D.C. 20011 


a Division 









TODD RUNDGREN'S UTOPIA 

ANOTHER LIVE 

Produced by Todd Rundgren 


sioe 


1. ANOTHER LIFE 7:07 

(Todd Rundgren/Rol ph Schuckett) 

2. THE WHEEL 6:59 

(Todd Rundgren) 

3. THE SEVEN RAYS 8:46 
(Todd Rundgren/ John Siegler) 

All selections published by 
Earmark Music, Inc. - BMI 

01975 Warner Bros. 

, Records Inc. ^ 

°*0 S ^ 

' tN C/A . 

■ 4 SUBSIDIARY ANO ^ 



TODD RUNDGREN'S UTOPIA 

ANOTHER LIVE 

Produced by Todd Rundgren 


1. (INTRO) MISTER TRISCUITS (Roger Powell) 5:24 
Earmark Music, Inc. - BMI 

2. SOMETHING’S COMING 2:49 

(Leonard Bernstein/Stephen Sondheim) G. Schirmer 
Chappell & Co., Inc./Amberson Enterprises, Inc.-j 

3. HEAVY METAL KIDS (Todd Rundgren) 4;1 4 
Screen Gems-Columbia Music, Inc. /Earmark Music, 
Inc. - BMI 

4. DO YA (Jeff Lynne) 4:09 

Anne-Rachel Music Corp. /Yellow Dog Music, ^ 

Inc. - ASCAP ' 

5. JUST ONE VICTORY (Todd Rundgren) 5:1 7 j 

Screen Gems-Columbia Music, Inc. / A 

Earmark Music, Inc. - BMI 

f)$ ®1 975 Warner Bros. 

Records Inc. t O* 

^ , Nc „ , 

^ SUBSIDIARY ANC 





<g) 1964** 
vg) 1966 
MAL.650-A 


1965 


MAL 650 


SIDE I 


HITS FROM THE IVY LEAGUE; 

THE ROCKIN’ BERRIES; THE SORROWS 

**l. He’s In Town (Goffin, King) 

THE ROCKIN’ BERRIES 

2. Let The Live Live (Fardon, Whitcher) 

THE SORROWS 

*3. Funny How Love Can Be (Carter-Lewis) 
THE IVY LEAGUE 
*4. You’ve Got What I Want (Dallon) 

THE SORROWS 

*5. Poor Man’s Son (Hamilton, Bratton, Savoy, Venet) 

THE ROCKIN’ BERRIES 

SCREEN GEMS-COLUMBIA MUSIC (I) PIPDON (2) 
SOUTHERN (3) MILLWICK (4) ESSEX (5) 


to 





G *ts or the manu 


p 1965 
MAL.650-B 



MAL 650 

SIDE 2 


HITS FROM THE IVY LEAGUE; 

THE ROCKIN’ BERRIES; THE SORROWS 

I. Take A Heart (Dallon) 

THE SORROWS 

Our Love Is Slipping Away (Carter-Lewis, Ford) 
THE IVY LEAGUE 
3. Follow Me (Schroeder, Hawker) 

THE ROCKIN’ BERRIES 

4. That’s Why I’m Crying (Carter-Lewis) 

THE IVY LEAGUE 

5. Tossing And Turning (Carter-Lewis, Ford) 

THE IVY LEAGUE 

MILLWICK (I) SOUTHERN (2, 4, 5) 
WELBECK (3) N.C.B. B.I.E.M. 


a 


AN ° copying h 



1. I SHOULD'VE KNOWN (3:55-BMI) 

2. I CAN'T MAKE IT ANYMORE (4:01 -AS) 

3. SPOCK (4:58-BMI) 

4. WHAT WILL WE DO WITH THE CHILD (2:53-BMI) 
5. MORNING GLORY (4:58-BMI) 

PRODUCED BY EDWARD SIMON AND PAUL GELBER 


eREOPHo^ 


McKENDREE SPRING 


04 SIDE 1 


701920 


REG U S PAT OFF MARCA REGISTRADA • MFR D BY OECCA RECORDS • A DIVISION OF MCA INC , NEW YORK. USA 




*^" EOPH °*/ 0 
McKENDREE SPRING 



REG U S PAT OFF MARCA REGISTRADA • MFR D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


1. IF I GAVE YOU EVERYTHING (4:30-BMI) 

\ 2. JOHN WESLEY HARDING (3:06-AS) 

\ ' 3. NO REGRETS (6:14-BMI) 

\ 4. IF THE SUN SHOULD RISE (3:53-BMI) 

\ 

PRODUCED BY EDWARD SIMON AND PAUL GELBER 






SD 8190 




THE RASCALS’ 
GREATEST HITS 

t. I AIN'T GONNA EAT OUT MY HEART ANYMORE 


Pam Sawyer-Laurie Burton 
2. GOOD LOVIN' 

Rudy ClarkArthur Resnick 


ATLANTIC 






ATLANTIC 


3. YOU BETTER RUN 


Felix Cavaliere-Eddie Brigati 

4. COME ON UP 
Felix Cavaliere 

5. MUSTANG SALLY 
Bonny Rice 

6. LOVE IS A BEAUTIFUL THING 
Felix Cavaliere-Eddie Brigati 

7. IN THE MIDNIGHT HOUR 
Wilson Pickett-Steve Cropper 


(ST-A 681307CT) 




THE RASCALS’ 
GREATEST HITS 

1. LONELY TO LONG 
Felix Cavaliere 

2. GROOVIN' 

Felix Cavaliere-Eddie Brigati 


ATLANTIC 



(ST-A-68I308CT) 



BACHMAN-TURNER 
OVERDRIVE II 


DISTRIBUTED By 


jmercumi 


\N-TURNER 

RDRIVE 


STEREO 

($RM 1-696 A) 


: Tim Bachman) 


(Vocals: Randy Bachman) ? 

3. STONEGAt'S - 3:50 • (Vocals: C. F. Turner) 

4. LET IT RIDE - 4:21 (Vocals: C. F. Turner) 

PRODUCED BY RANDY BACHMAN 
(g) 1973 Phonogram Inc. 



^ .JL, X 


BACHMAN-TURNER 
ERDRIVE II 


IAN-TURNER 

RDRIVE 


iH I 


' STEREO' 

(SRM 1-696 

.3 

1. GlVf IT TIME - 5M4 (Vocals: C. F. Turner) 

2. TRAMP • 4:03 (Vocals: Randy Bachman) 

3. I DON'T HAVE TO HIDE - 4:24 

(Vocals: Tim Bachman) 

4. TAKIN' CARE OF BUSINESS - 4:51 

(Vocals: Randy Bachman) 

PRODUCED BY RANDY BACHMAN 
(g) 1973 Phonogram Inc. 


€ 


jmercwry 


r 6 






®4 


EVERY PICTURE TELLS 
A STORY 

ROD STEWART 

PRODUCED BY ROD STEWART 


©js 


Side 1 

STEREO 


SRM-1-609A 




1. EVERY PICTURE TELLS A STORY 5:58 

2. SEEMS LIKE A LONG TIME 4:00 

3. THAT’S ALL RIGHT 6:02 

4. TOMORROW IS SUCH A LONG 
TIME 3:44 


> 












fQ ure D By ME R cQ py 

hmojai ur 


,£ c ' 


at 




& 



EVERY PICTURE TELLS 
A STORY 


ROD STEWART 

PRODUCED BY ROD STEWART 


Side 2 

STEREO 




3 


SRM-1-609B 


1. MAGGIE MAY 5:46 

2. MANDOLIN WIND 5:32 

3. (I KNOW) I’M LOSING YOU 5:22 

4. REASON TO BELIEVE 4:07 


S *7 




Y'ED By 


joo^H sojq jou JBfa 



LIVIN' ON THE FAULT LINE 

THE DOOBIE BROTHERS 

PRODUCED BY TED TEMPLEMAN 

ENGINEERED BY DONN LANDEE 


YOU’RE MADE THAT WAY 3:30 

(Michael McDonald/Jeffrey Baxter/Keith Knudsen) 
Snug Music/Quark Music-BMI/Noodle Tunes 


BSK 3045 


BEDE i 


2. ECHOES OF LOVE 2:57 

(Patrick Simmons/Willie Mitchell/Earl Randle) 
Soquel Songs-ASCAP/J.E.C. Publishing-BMI 

3. LITTLE DATING (I NEED YOU) 3:24 

(Holland/Dozier/Hot land) 

Stone Agate Music Dlvision-BMI 

4. YOU BELONG TO ME 3:04 

(Michael McDonald/Carly Simon) 

Snug Music-BM l/C'EST MuSic-ASCAP 

5. LIVIN’ ON THE FAULT LINE 4t42 

(Patrick Simmons) Soquel Songs-ASCAP 


®1977 Warner Bros. 
Records Inc. 


’ 3-300 


Warner Blvd . Burt> a 




G a 


Warner Bros Reco^s 



LIVIN' ON THE FAULT LINE 
THE DOOBIE BROTHERS 

^ PRODUCED BY TED TEMPLEMAN 

ENGINEERED BY DONN LANDEE 


NOTHIN’ BUT A HEARTACHE 

(Michael McDonald) Snug Music-BMI 
CHINATOWN 

(Patrick Simmons) Soquel Songs-ASCAP 
THERE’S A LIGHT 
(Michael McDonald) Snug Music-BMI 
NEED A LADY 

(Tiran Porter) Maybe Music-ASCAP 
LARRY THE LOGGER TWO-STEP 
(Patrick Simmons) Soquel Songs-ASCAP 


Warner Blvd . Bur 


Epic 


HEATWAVE 

TOO HOT TO HANDLE 


PE 34761 
STEREO 


SIDE 1 

AL 34761 

® 1976 GTO 
Records Ltd. 



Epic 


HEATWAVE 

TOO HOT TO HANDLE 


PE 34761 
STEREO 


SIDE 2 

BL 34761 

® 1976 GTO 
Records Ltd. 



oo CO 4 



IDE ONE 

1 1 X93) 


RAINTREE 

WIND IN THE MOUNTAINS 


Inc. 
GMS 1071 


MONROE’S HORNPIPE (Bill Monroe) 

I’M GONNA SLEEP WITH ONE EVE OPEN 
(Lester Flatt) 

CUT ON THE OCEAN (Pete Roberts) 

WIND IN THE MOUNTAINS 
(N. Plakias © 1 978) 

COUNTRY BOY ROCK‘n’ ROLL (Don Reno) 
THE CUCKOO (Traditional) 

(£)© S978 Green Mountain Records, Inc. 
Nortftf ield, VT 05663 



SIDE TWO 

(811 X93) 


RAINTRE 


Inc. 
GMS 1071 


WIND I 


NTAINS 


I MISS YOU (Debbie Fish 1978) 
MEDLDEY No. 1 (arr. Heffernan -Green) 
HIGHWAY 52 (Dave Evans) 

GIVE ME 40 ACRES (Jay and E. Green) 
BUD’S BOUNCE/PANHANDLE RAG 
(Bud Issacs/Leon McAuliffe) 

THANK THE LORD FOR EVERYTHING 
(Carl Story -Clyde Moody) 

®© 1978 Green Mountain Records, Inc. 
Northf ield, VT 05663 



NONA HENDRYX 


1. WINNING 3:12 -Russ Ballarci- 

2. EVERYBODY WANTS TO BE SOMEBODY 3:24 

-Nona Hendryx- 

3. TAX EXILE 4:25 -Eddie Martinez - 
Nona Hendryx- 

4. TOUT DE SUITE MAM'SELLE 3:57 
-Eddie Martinez - Nona Hendryx- 

5. TAKE A CHANCE 4:57 
-Nona Hendryx- 




NONA HENDRY 


PE 34863 
STEREO 


PROBLEM 4:47 Nona Hendryx- 
ONCE AGAIN 4:03 -Michael Sherman - 
Nona Hendryx- 

3. TOO LATE TO RUN 4:33 -Nona Hendryx 

4. WILL YOU BE THERE? 3:12 
-Nona Hendryx- 

5. LEAVING HERE TODAY 4:47 
-Nona Hendryx- 


^RCA Reg. PRINTS 




«os*. 



EARL KLUGH 
Late Night Guitar 


Produced by Ear? Klugh 
Co-Producer: Roland Wilson 
Orchestra Arranged and Conducted by Dave Mathews 
Engineer: Dave Palmer 


SIDE1 

LT-1079 


<B>1980 Liberty 

1. SMOKE GETS in your eyes * t:57 Records ,nc - 
(Harbach— Kern) T. B. Harms Company (c/oThe Weik Music Group) ASCAP 

2. NICE TO BE AROUND (Nice To Have Around) • 2:58 
(P. Williams— J. Williams) Fox Fanfare Music, Inc./Almo Music, Inc. BMI/ASCAP 

3. LIKE A LOVER • 2:41 

{Bergman — Bergman — Motta— Caymmi) Berna Music, Inc. ASCAP 
js 4. LAURA * 1:43 

‘Si (J. Mercer— D Raksin) Robbins Music Corporation ASCAP 

% 5. JAMAICA FAREWELL • 3:24 r 

y ^, {I. Burgess) Shari Music Corporation ASCAP ^ 

k 6. TENDERLY * 1:50 A 

(W. Gross— J. Lawrence) E.H. Morris ASCAP S> jm 

^ 7. MONA LISA • 2:53 ,<c? A 

(J. Livingston — R. Evans) <£• jm 

Famous Music Corporation ASCAP 


4. « ALL RIGHTS 


At, on of applicable law 





EARL KLUGH 

“Late Night Guitar 


Produced by Earl Klugh 
Co-Producer: Roland Wiison 
Orchestra Arranged and Conducted by Davo Mathews 
Engineer: Dave Palmer 


®19S0 Liberty 

. TnittTr o Records inc. 

I.TRISTE * 2:05 

(A. Jobim) Corcovado Music Corp BM! 

2. TWO FOR THE ROAD * 4:22 

(H. Mancini — L. Bricusse) Northridge Music, Inc /20th Century Music. Corp. 

3. MIRABELLA * 2:48 

(E. Klugh} Unart Music Corporation/Klughmoon Music Co BMI 

4. LISBON ANTIGUA • 2:03 

(Portela— Galhardo — DoVale) Southern Music Publishing Co. inc ASCAP 

5. A TIME FOR LOVE • 2:49 
(P. Webster— J. Mandel) Warner Bros. Inc ASCAP 

6 . I’LL NEVER SAY GOODBYE (The Promise) * 3:51 
(A.&M. Bergman — D. Shire) 

Leeds Music Corp. (MCA)/ Dutchess 
Music Corp. (MCA) ASCAP/ BMI 


i 


U S-A . ALL rights R 


applicable 



fAofevciD BY ©*CK 
o»c* 6 ca>sik prsooucn o*ii 
QfUHifi** CONO^itdftt D£wN"( n/Av^6H */ 
OUCrtKt^ 1 : AL 4APP£ 

« iw Sl#E , 

^*«j n 


| . vJoSE*5 PijrC.6 cm^ow wuwiams) 
gi, FiflO A K 6 AS 0 M to 56t«BvE (t*mMa*d»*0 
/. 5Atv)ADA\ ATTHE We>fUD (ma*** wiuiamj) 

A- I Vt REARO THAT TEAR STA«s»ED M«ws»Oto6V£ 
ivu bo TV ERE BT THE Door fttFOKSVOU 60 

( j 6 H*t HA*tP©Ho) 

$. ALL TH€ T*M£ (iaasow wilaiAms) 


/0 Mrv and licensee Of 



/. Ci.4SSK.Al 6AS (iAASOW WltllAMS) 

9-. THE tomato Ve^OEtTA (majov w.iUAtAj; 

A J 

3. De/ C a^^aval fu/12 5 ok/f^-Ak/tdvio^ 

/}. ITS OVfcf\ (. JimmY 
t » rue Excrr^fe AcoDtJJr (M"*™*****?) 


/d, A RY and licensee 0* 



SIDE 1 

AL 34700 

® 1977 CBS Ini 


JE 34700 
STEREO 


1. CAT SCRATCH FEVER 3:39 -T. Nugent- 

2. WANG DANG SWEET POONTANG 3:16 

-T. Nugent- 

3. DEATH BY MISADVENTURE 3:30 

-T. Nugent- 

4. LIVE IT UP 4:00 -T. Nugent - 
D. St. Holmes- 

5. HOME BOUND 4:44' 



JE 34700 
STEREO 


BL 34700 

® 1977 CBS Ini 


1. WORKIN’ HARD, PLAYIN’ HARD 5:42 

2. SWEET SALLY 2:32 

3. A THOUSAND KNIVES 4:47 

4. FIST FIGHTIN' SON OF A GUN 2: 

5. OUT OF CONTROL 3:27 
-T. Nugent- 



"THEIR 16 GREATEST HITS” 
THE GRASS ROOTS 

SOONER OR LATER (G. Zekley/M. 'Bottler/E. Paris/ \ 
! A. Paris/T. McNamara) Young City Music Pubis./ \ 
Paris Brothers Music (ASCAP) 2:37 

jj - 





33V3 RPM 


STEREO 

S loan/S. B^rri) 


WHERE WERE YOU WHEN I NEEDED YOU (P..F 
\ Wingate Music Corp. (ASCAP) 2:59 

3. HEAVEN KNOWS (H. Price/D. Walsh) 
Trousdale Music Publ., Inc. (BMI) 2:25 
1 4. LET'S LIVE FOR TODAY (Mogol/Shapiro/Jul ien)/ 

■ Dick James iviusic Ltd. (BMI) 2:35 
5. TEMPTATION EYES (H. Price/D. Walsh) 
Trousdale Mu>sic Publ., Inc. (BMI) 2:40 
6. THE RIVER IS WIDE (B.. Knight/ E. Admhe) 0 
Saturday Music (BMI) 2:47 

7. COME ON AND SAY ST (D. Provisor /R. Gri ll /W. Entnen 
Trousdale Music Publ., Inc./Brother Duck Publ. Inc. (BMI) 

2:38 

8. MIDNIGHT CONFESSIONS fL. Josie) 

Little Fugitive Music (SMI) 2:42 
Produced by Steve Barri 
•Prod, by Steve Barri & P.F. Sloan 


0 


197 Z 


ABC fiSCOB 


os,'* c - 



DUNHILL 


|obcj| 


RECORDS 


"THEIR 16 GREATEST HITS” 

The grass soots 


DSX-50107-B 
Side 2 


I 


i -- 

Ay 


33 % 

STEREO 


[ 1. WAIT A MILLION WEARS TG. Zekley/M. Bottler) / 

Teenie Bopper Music Pub. (ASCAP) 3:09 
V 2. WALKING THROUGH THE COUNTRY (D. Provisor)/ 
T. C. B. Music Co. (ASCAP) 3:02 
3. LOVIN' THINGS (Sc.hroeck & Loring) 
s Gall icoi Music Corp. (SMI) 2 42 

*4. THINGS I SHOULD HAVE SAID (P.F. Sloan/S. Barri) 
Wingate Music Corp. (ASCAP) 2:30 
5. BELLA UN DA (Mogol/Batl i st i "'Barri 'Gross) 
Wingate Music Corp. (ASCAP) 2:47 
C, PA- ■' HCa.^ C T • U ■ V-U 

TrOuSdUc Music Put-i., ! > :c . (BMi) '2:42 
7, FEELINGS (R. Coonce/W. Entner/K. Fukomoto) 
Trousdale Music Pub!., I he. (BMI) 2:S0 
8. i CAN TURN OFF THE RAIN (D. F.ovisor) . 
T.C.B. Music Co. (ASCAP) 3:09 
Produced by Steve Barr? 

*Prod. by Steve Barri & 

® P»F. Sloan 
1S7 *- ABC RECOROS. ' 





STEVE 

JACKRl 


JZ 36191 
STEREO 


2. THE SWEE 
GOES A 
3. I'M 
4. SAY G( 


/ CBS IN 





STEVE FORBERT 

JACKRA3BIT SLIM 


JZ 36191 ( m SIDE 2 

STEREO . BL 36191 

0 1979 Nemperor 
Records, Inc. 

1. MAKE IT ALL SO REAL 5:54 
2. BABY 4:12 
3, COMPLICATIONS 3:41 
: >v 4 SADLY SORTA LIKE A SOAP OPERA 3:40 
5. JANUARY 23-30, 1978 4:37 

S. Forbert- 

N r< duced by John Simon 


JOE JACKSON’S 
JUMPIN’ JIVE 

i Jumpin’ With Symphony Sid 242 

(C. Beeks-L. Young) United Artists Music Ltd. / Criterion Lorna Music Ltd. 

2 Jack, You’re Dead 245 

(D. Miles-W. Bishop) Anglo-Pic Music Co. Ltd. 

3 Is You Is Or Is You 
Ain’t My Baby 502 

(B. Austin-L. Jordan) Leeds Music Ltd. 


4. We The Cats (Shall Hep Ya) 3:1s 

Copyright Control 

5 San Francisco Fan 4 2s 

(M. More) Fresh Air Music Ltd. 

e Five Guys Named Moe 

(J. Bresler-L. Wynn) Leeds Music Ltd. 

SP-4871 / Stereo (SP-04871-A) 

Arranged and Produced by Joe Jackson 
Associate Producer and Engineer-Norman Mighell 
® 1981 A&M Records, Inc. 



JOE JACKSON'S 
JUMPIN' JIVE 

i Jumpin' Jive 242 

(Cailoway-Froeba-Palmer) Lawrence Wright Music Co. Ltd. 

2 You Run Your Mouth 

(And I'll Run My Business) 2 32 

(Armstrong) Copyright Control 

3 What's The Use Of Getting Sober 

(When You’re Gonna Get Drunk Again) 348 

(Meyers) Leeds Music Ltd. 



4 You're My Meat 255 

(Skeets-Tolbert) Leeds Music Ltd. 

5 Tuxedo Junction 519 

(F. Feyne-E. Hawkins-W. Johnson-J. Dash) J.R. LaSleur / EMI 

e How Long Must I Wait For You 4 oe 

Copyright Control 
SP-4871 / Stereo (SP-04871-B) 

Arranged and Produced by Joe Jackson 
Associate Producer and Engineer-Norman Mighell 
® 1981 A&M Records, Inc. 
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Dirty White Boy 
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Charleston Ragtime 
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THE CREEDENCE CLEARWATER REVIVAL SONGBODK 




STEREO ST-F1021 


SIDE ONE 

LODI 

J. Fogerty Jondora Music (BMI) 

3:06 

BAD MOON RISING 

J. Fogerty Jondora Music (BMI) 

2:09 

BOOT LEG 

J. Fogerty Jondora Music (BMI) 

2:45 

COMMOTION 

J. Fogerty Jondora Music (BMI) 

1:41 

SUZIE Q 

D. Hawkins 

E. Broadwater 

S. J. Lewis Arc Music Corp. (BMI) 
2:20 


SIDE TWO 

PROUD MARY 

J. Fogerty Jondora Music (BMI) 
3:00 

GREEN RIVER 

J. Fogerty Jondora Music (BMI) 
2:22 

NIGHTTIME ISTHE RIGHT TIME 

Cadeno & Herman Planemar Music (BMI) 

3:04 

BORN ON THE BAYOU 

J. Fogerty Jondora Music (BMI) 
2:43 
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Produced and Arranged by Michael Lloyd, A Heaven Production 

Engineers: Joe Wilson and Dave Evans 

OTHER GREAT SONGBOOK ALBUMS AVAILABLE ON THE FORWARD RECORDS LABEL INCLUDE: 

THE DOORS SONGBOOK ST-F-1020 
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ARAM SISOIAN’S VANITES — all Americans of Armenian descent are in constant demand as one of 
the younger, more enthusiastic, and decidedly more creative Near Eastern orchestras. Their following 
is as cosmopolitan as their repertoire, and they have played for Armenian, Greek, Albanian, Syrian, 
Lebanese, Jewish, and Assyrian audiences throughout New England, New York, and New Jersey. 
Since the group plays American dance music as well, they have played for numerous "plain of 
American” crowds also. Often, when they've tossed in a Near Eastern jam session as a novelty, 
enthusiastic listeners have kept them at it all night and band members have ended up as instructors 
of Near Eastern folk dancing. Now the Aram is back from his three-year stint with the U.S. Army 
Band in Europe, Near East music buffs are predicting that the Vanites will rapidly become the top 
group in the field. 

CROSSROADS is the Vanites’ first recording and presents a unique sampling of Armenian, Greek, 
Arabic, Turkish, and Israeli songs, many of them never before available in hi-fidelity. The opener, 
"The Vanite Theme,” for instance, is an Armenian -inspired original composition by Aram. Especially 
interesting are “Sofi Jan” (Dear Sophie) and “Erig Martotz Mi Havadak" (Don’t Believe Your Hus- 
bands), both representative of an almost-forgotten musical form, the Armenian-American comic song. 
Armenian in melody and words, these songs commented on the new way of life here in America: 
spoiled wives demanding fur coats and all sorts of things, husbands never coming home from their 
card games at “the club," trips in Model-T Fords, the male fascination with belly dancers at oriental 
night-spots, etc. Even those unfamiliar with the language can sense the satirical ring and can cer- 
tainly appreciate the demands on the vocalist of the rapid-fire, urgent delivery which contributes to 
the comic feeling of the song. The enchanting arrangement of the Israeli “Dodi Li” (My Beloved) is 
sure to inspire other Near Eastern bands to expand further in a field generally limited to folk singers 
and to Israeli musical groups. Sure to be among your favorites is the Turkish vocal, "Arab-amin 
Aklar,” with its captivating melody and compelling rhythm reminiscent of an oriental cabaret. Lovers 
of Greek music will find “Hopa Nina” to be an excitingly different variation of the popular "Nina Nai,” 
one that has an almost Tyrolean air about it. Connoisseurs of Grecian music will also appreciate 
guest artist George Righellis’ interpretation of the traditional "Fige, Fige” (Leave, Leave). "Wayna, 
Wayna” (Where, Where), an Arabic instrumental; two Greek dances, “Orea Poo Ene E Neefee Mas” 
(How Beautiful Our Bride Is) and “Te Tha Yeno Yo Khroes Esena" (What I Have Been Without You); 
a medley of two Armenian “bahrs” or roundelays; and an Armenian vocal, “Hovi Aghchik” (Girl of 
the Winds), round out this musical caravan to the crossroads of the Near East ... to Asia Minor 
. . . to the mountains of Armenia, to the great Anatolian plateau, to the shores of the Tigris and. 
Euphrates, to the Greek fishing villages along the Mediterranean, to the ancient city of Van, from 
which the Vanites take their name. Do come along! 



the vanites 


left to right . . . 

RUBIN MIKITARIAN, Oud 

ARARAT MALKASIAN, Drum 
and Tambourine 

ARAM SISOIAN, Clarinet 

OSCAR BEDIGIAN, Sax 

SIMON MIKITARIAN, Dumbeg 

GREGORY JANIAN, Dumbeg 


SPECIAL APPRECIATION . . . 
GUEST ARTIST: 

GEORGE RIGHELLIS 
ALSO: Steve Asadoorian and 
Harry Malkasian 


ARAM SISOIAN is a musi- 
cian of exceptional talent 
and great diversity, as the 
following list of credits 
illustrates: plays clarinet, 
sax, and flute; studied 
with former Kenton-ite 
Henry “Boots" Mussulli; 
toured Europe 1960-63 
with the U.S. Army Band; 
directed the 18th Army 
Band Choir; fias played 
with numerous dance 
bands and combos in New 
England, including Ralph 
~'uart and George Greg- 
ory; has directed church 
choirs; composes and ar- 
ranges music for his Van- 
ite Orchestra ... and 
more. But his clarinet — 
as you’ll hear it on this 
recording — speaks nfbre 
eloquently than any num- 
ber of words about Aram's 
musical qualifications. 



SIDE 1 

VANITE THEME (Original) 

Clarinet solo: Aram Sisoian 

SOFI JAN (Armenian— trad.) 

Vocal: Aram Sisoian 

HOPA NINA (Greek— trad.) 

Vocal: Ararat Malkasian 
George Righellis 

OREA POO ENE E NEEFEE MAS (Greek— dance) 

ERIG MARTOTZ Ml HAVADAK (Armenian— trad.) 
Vocal: Ararat Malkasian 

DODI LI (Israeli— trad.) 

Clarinet Solo: Aram Sisoian 


SIDE 2 v 

ARAB-AMIN AKLAR (Turkish— trad.) 

Vocal: Ararat Malkasian 

HOVI AGHCHIK (Armenian— trad.) 

Vocal: Gregory Janian 

TE THA YENO YO KHORES ESENA (Greek— dance) 

WAYNA, WAYNA (Arabic— trad.) 

FIGE, FIGE (Greek— trad.) 

Vocal: George Righellis 

ARMENIAN MEDLEY (Armenian— dances) 


Technical Data 

Recorded and produced by Hills Sound Service, Worcester, 
Mass. Using TelefunKen and Altec microphones, Ampex tape 
machines, Neumann AM 32 Mastering Lathe, Gotham EG 1000 
Equalizer, E.M.T. Acoustically Variable Delay Echo Chamber, 
Gramphian Hot Stylus Feed Back cutter and other equipment 
to put into tho master the finest possible sound. 


Jacket Design, Art Work, 
and Linear Notes by . . -. 

LEO SARKISIAN 
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SIDE ONE 
RESPONSIBLE 

Super lover 

LA. My Kinda Place 

Follow That And See (Where It leads Y'all) 
| when Willi See You Again 

SIDE TWO 

I Wanna Do it Good to ya 
It's Gettinc Harder All The Time 
don't let Go 

Loves Interlude/Good Night My love 

PRODUCED BYi BARRY WHITE 
"SUPER LOVER" PRODUCED BYi 
BARRY WHITE AND ATTALA ZANE GILES 
"SUPER LOVER" EXECUTIVE PRODUCER! 
BARRY WHITE 

ASSOCIATE PRODUCERS! JACK PERRY. 
JULIAN JACKSON. CHUCKII BOOKER. 

RUSTY HAMILTON III 

RECORDED ATi RISE LABS. OCEAN WAY 
Studios 

RECORDING ENGINEERS! BARRY WHITE. 
Jack Perry. Frank Kamar. 

Douglas Lambert. Joe Schiff 

ASSISTANT ENGINEERS! Steven James. 

Michael Ross. Bob Loftus 

MIXED AT i Rise Labs and Studio Ultimo 

MASTERED BYi ARNIE ACOSTA AT A&M 

Mastering Studios 

STRING & HORNS ARRANGED BYi 

Barry white. Gene Page. John Roberts 

RHYTHM ARRANGED BYi BARRY WHITE. 

Jack perry. Julian Jackson. 

Chuckii booker, rusty Hamilton III, 

Terrence Thomas 

MUSICIANS! 

Barry Whitei bass, drums, keyboards 
Jack perryi bass, keyboards, computer 

AND SYNTHESIZER PROGRAMMING 

Chuckii bookeri keyboards 
Julian Jackson, bass, drums 

DOUCLAS LAMBERT! KEYBOARDS / BOB PARRi 
BASS / NATHAN EAST! BASS / DAVID T. WALKER, 
Melvin Regan. Paul Jackson Jr. and 
Ray Parker Jr.i cuitars / Ernie Wattsi 



TENOR SAX / PETE ESCOVEDO AND 
JUAN ESCOVEDOi PERCUSSION 
RUSTY HAMILTON llll KEYBOARDS. HORNS 
BACKGROUND VOCALS. CLODEAN WHITE. 
BRENDA HOLLOWAY. SHIELA CHAMBERS. 

Bridgett White. Bailey James and 
Cindy Davis Shaherah white 
ALBUM CONCEPT! BARRY WHITE 
ART DIRECTION! CHUCK BEESON 
PHOTOGRAPHY! TODD GRAY 
DESIGN. Chuck Beeson & Tracy Veal 
WARDROBE! CECILLE PARKER 
HAIR STYLED BYi ADOLPHO JONES 
MAKEUP! TARA 

TO THE QUEEN OF MY L1FE-MY MOTHER. 
SADIE CARTER. TO THE KING OF MY LIFE. MY 
FATHER. MELVIN A. WHITE. FOR WITHOUT 
THEM THERE WOULD BE NO BARRY WHITE. 
MY ETERNAL LOVE AND RESPECT FOREVER. 
SPECIAL THANKS TO MY WIFE. CLODEAN, 

FOR HER SUPPORT AND CREATIVE VOCAL 
CONTRIBUTION. TO MY SISTER. SAUNDRA. 

AND BAILEY JAMES. TO ALL OF MY YOUNC 
ADULTS! BARRY JR.. LANESE. NINA. 
bridgett. Darryl. Kevin. Shaherah. 

Denise for their support and interest. 
Thanks to my Godson. Chuckii Booker. 

FOR ALL OF HIS BRILLIANT CREATIVE INPUT. 
FROM ARRANGING TO PLAYING. TO MY 
BROTHER. MR. JACK PERRY FOR HIS CREATIVE 
INPUT AND HIS OVERALL GENIUS. 

TO THE FAMILY WITH ALL MY HEART. I LOVE 
YOU. FOR YOUR SUPPORT AND LOVING 
INTEREST YOU HAVE SHOWN IN THE MAKING OF 
THIS ALBUM-BLANCHARD MONTGOMERY III. 
Clyde Huchey. Douglas Lambert. 

Tony Sepe. Bill Sepe. Barry Paris. 

Emerson Featherstone. 

peter B. Schuelzky. Bill Spungin for 

MAINTAINING RISE LABS AND 
PETER PASTRNECK. 

Mr. John McClain for having the vision 
and Mr. Jesus Garber for bringing 
us all tocether. My cratitude to 
Gil friesen. herb Alpert. Jerry Moss and 
B oo Frazier. Also, a very special thanks 
TO MRS. AILEEN RANDOLPH-WlLLIAMS. 

Doug Haverty. angel brooks. 

Brandi Foust, bellena Ross and 
Jeffrey Argenzio. 
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To my old friend, bill Laze 
down, we need you around 
A VERY SPECIAL THANKS TO 
Mr. Jerome Casper for his creative 
assistance on this project. 
Unfortunately, most people €o through 

LIFE NOT KNOWING WHAT REAL FRIENDS ARE 
...FORTUNATELY. I AM NOT ONE OF THOSE 
PEOPLE. MY GRATITUDE. LOVE. AND 
APPRECIATION TO THESE SPEC1AX FRIENDS. 
Thank you for beinc there when i needed 

YOU THE MOSTl I’LL ALWAYS REMEMBER YOUl 

abby and Aaron Schroeder.i Jermaine 
and hazel Jackson, wink a N p 
Sandy Martindale. Don Cornelius and 
victoria Avila. Rod and 
Rosalynn McCrew. Spence berland. 

Mr. Andre Brown. Dr. Boyd Cooper. 

Dr. Herbert resnick, al Bergamo and 
Mr. berry gordy for his support, 
a special thank you for consistently 

GIVING OBJECTIVE CREATIVE SUPPORT... 

Ned Shankman. Ron deBlasio. 

Clarence Avant. Ina meibach. 

Ron kriedman. abby & Aaron. And to 
The Man who Started It all, my 
Godfather and Spiritual advisor. 

MR. LARRY NUNES. I LL LOVE YOU ALWAYS. 
The Barry white Fan Association 
7093 HOLLYWOOD BLVD.. SUITE 793 
HOLLYWOOD. CA 90028 
ray Parker Jr. appears courtesy of 
MCA RECORDS. 

Paul Jackson Jr. appears courtesy of 
Atlantic records. 

Chuckii Booker appears courtesy of 
Atlantic Records. 

MANAGEMENT! 

SHANKMAN AND DEBLASIO. INC. 

243* MAIN STREET 

SANTA MONICA. CA 90*03 

TEL 213-399-77** FAX 213-399-2027 

TELEX 1S33S* SHANKDBLAS UD 

All songs administrated by dandy Dittys. 

ALL RICHTS-RESERVED. 

01909 ASM RECORDS. INC. ALL RICHTS RESERVED. 
ALSO AVAILABLE ON BASF CHROME TAPE AND 
COMPACT DISC. 

ASM RECORDS. INC.. P.O. BOX l!8. 

HOLLYWOOD. CA 90076 
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ELECTRICITY IS GOOD 


ROTTEN TRUTH 
SAWZON THE LEVEL 
DEAF INDIAN SMILES 
STARES INTO ATTICS 


EATUM EP 010 


with 

Keith Spring — tenor saxophone* 

Danny Bitker — baritone saxophone, bass clarinet 
Chuck Bell — fiddle 
Laila Salins — vocal 

('Courtesy of Red Rooster Records) 

Produced by Mr. Curt and Men & Volts 

Executive Producer: Don Roze 

Recorded at Downtown Recorders, Boston 

by Phil Adler, Spring 1981 

Mastering by MASTERDISK/Howie Weinberg 


Cover by D. Greenberger 
Photos by Katherine McGlynn, PM Bell 
Insert drawings by Jad Fair 
Typsetting by Philip Milstein 

0©1982 EAT Records. 400 Essex St., Salem MA 01970 

All rights reserved. Unauthorized duplication is a violation of applicable laws. 

JACKET MADE IN CANADA 


PHIL KAPLAN - guitar, vocal 

DAVID B. GREENBERGER - bass, organ 

ROGER V. STEVENSON - vocal, organ, 

guitar, fretless bass 
JON PROUDMAN - drums, tabla 





ROTTEN TRUTH 

Now if a man wants a cat 
a cat not a dog 
but he don’t care about that 
it’s like a cheetah ain’t a frog 

no ma’am, he wants a cat 

Now there’s two kinds of cat 
he had a really tough choice 
the cat was gonna be a girl 
or else it was gonna be a boy 

Now there’s too many cats 
in this cruel cruel world 
there ain't enough to feed the boys 
there ain’t enough to feed the girls 

So 

when a man got to have a cat 
He 

must forget about the kittens 

Cause when a man want a cat he got a really tough choice 
he gonna have to tie the girl or maybe slice the boy 
Cause when a man want a cat he got a really tough choice 
he gonna have to tie the girl or maybe slice the boy 

hmm, tough choice 

Cause when a man want a cat he must forget about the kitten 
they ain’t enough to feed the girl 
they ain’t enough to feed the boy 

Cause when a man want a cat he must forget about the kitten 
they ain't enough to feed the girl 
they aint' enough to feed the boy 

Now the man was a man 

a real proud mother’s son 

and he knew for damn sure 

man. he was nowhere without his gun 

nowhere without his gun 

So when he went to get his cat 
you know he really really really 
had no choice 

Cause he was bound to tie a girl 
cause he would never never never 
cut no boys 


DEAF INDIAN SMILES 


wow 

DEAF INDIAN SMILES 
PAINT ITS FACE AWAY 
FOR A BREAK 
AWAY 

CRACKIN’ MY WOODEN 

ARMOUR 

FLY AMOUR 

SCARE UH CROW 

CRY BABY 

BREAK AWAY 

SHEETROCK DROPS 

SPARK SPOT DRIPS, TOOTS 

TROTZ SPOTS SLOTS 

SPITS 

TALK TALK TALK 
JOYLESS 
COVERING 
COLORLESS 
TASTELESS AND PURE 
CALL ME CALL ME 
CALL ME CALL ME 
CALL ME CALL ME 
WASH ME BABY 
DON’T LET ME DRY 
WOW 

DEAF INDIAN SMILES 


STARES INTO ATTICS 

HERE IS: 

going to pieces 

falling apart coming unglued 

sitting quietly in a kitchen 

let us suppose 

for the sake of argument 

that we have in our hand a hunk of scalp 


BINGO: 

the feeling of it 

coming loose in our hand 

like hairs on the artichoke heart 

the feeling of it 

coming loose in our hand 

like stares into our grandmother’s attic 


SAWZ ON THE LEVEL 

ON THE LEVEL 
carpenter fret and fiddle 
electric, sawz whine 
onthelevelonthelevel 

ELECTRIC IT 

and ring to cold metal timbre 
carpenter fret electric 
sawz calling logs to timber 
carpenter call: 
it a riddle 

OH AND IT AWL 
(sigh) 

hammerheadhard 
it is PUTdown 

red string winder thing 
stretched out raw on the level 
plumb bob fall 
onthelevelonthelevel 
twine stringing song 
all out and on 
all out and all on 
ON THE LEVEL 

ELECTRIC IT 
sawz on the level 
sawz on the level 
sawz on the level 
ELECTRIC IT 
and sawz on the level 
sawz on 
and sawz on 

ELECTRIC IT 

and ring to cold metal timbre 
carpenter fret electric 
sawz calling logs to timber 
carpenter call: 
it a pleasure 

OH AND IT AWL 
(sigh) 

hammerheadhard 
it is PUTdown 


All songs by Kaplan and Stevenson except Rotten Truth by Kaplan. 
©1982 Phonetones, ASCAP 
Contact: Men & Volts 

16 University Rd. #2 
Brookline. MA 02146 
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Another Life 
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Something’s Coming 
Heavy Metal Kids 
Do Ya 

Just One Victory 
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Todd Rundgren's Utopia "Another Live" 



SPECIAL THANKS TO: 

LIGHTNING DESIGNER & 
TECHNICAL DIRECTOR 
Mark Kruger 


STAGE MANAGER ELECTRICIANS: EQUIPMENT SOUND MIXER: BEARSVILLE SOUND: Dave Rob 

Victor Doria Head Electrician: Barry Coher Jell Gilrealh Mark Styles David Schralfenburger Rob Davis 

Best Spot Light Operator Glenn Orsher Chris Anderson 

in the Country: Ray Frederick 


TRUCKIN’ 

Dave "LEADFOOT" Athey 
Busdriver: Tom Edmunds 


BEOWOLVES: 
Arnold McCuller 
David Lasley 
Phillip Ballou 


TOUR DESIGN 
BY: 

Jay Jacobs 



Todd Rundgren — guitar & vocals 
John Siegler — bass & vocals 
Roger Powell — Moog synthesizer trumpet & vocals 
Ralph Schuckett — keyboard & vocals 
Moogy Klingman — keyboards & vocals 
John Wilcox — drums 

Background Vocals: David Lasley (courtesy of RCA Records) 
Arnold McCuller (courtesy of Revelation & RSO Records) 
Phillip Ballou (courtesy of Revelation & RSO Records) 

Produced by Todd Rundgren 
Recorded live by Bearsville Location Recorders 
Recording Engineers: Aaron Baron, Larry Dahlstrom 
Assistant Engineer: Paul Cohen 
Mixed at The Secret Sound 
Color Illustration & Concept: Jane Millett 
Photography: Joel Shapiro 

Special thanks and love to Susan Lee 



SIDE i 

1. Another Life 

Featuring (in order of appearance): 

Ralph Schuckett/organ solo 
Roger Powell/trumpet 

Another Life 

words & music by 

Todd Rundgren & Ralph Schuckett 

I could be wrong 

but I swear that I knew you 

in another life 

and I could be dreaming but I swear 
that I knew you in another life 

something happened just the other night: 

I had a vision in the middle of daydream 
in a place I'd never been before 
I couldn’t tell if I was still awake or sleeping 

I saw so many things I barely recognized 
I thought that I was lost but then I saw you 

I could be wrong, but I swear 
that I knew you in another life 

I could be dreaming, but I swear 
that I knew you in another life 

certain things affect me certain ways 
and this isn’t just the first time 
that it's crossed my mind 

something happens and the 
crystal clears 

you begin to recognize all of the 
little signs 

I wish that I could place every little gesture 
but it really doesn’t matter cause we'll 
never know 


2. The Wheel 
Featuring: 

Ralph Schuckett/accordian 
Roger Powell/trumpet 

Moogy Klingman/harmonica & glockenspiel 

The Wheel 

words & music by: 

Todd Rundgren 

some people say life's like a merry-go-round 
I think it’s more like a ferris wheel 
cause sometimes you're up, sometimes 
you're down 

sometimes you just dont know what to feel 
just when you think you've got the game 
figured out 

and you say you've had enough 
the mysterious mad man with his hand on the 
lever don’t seem to never ever want to 
let you off 

you can't get off this wheel of karma 
you can't stop the hands of time 

I have afriend, I might have a few 
sometimes I think they just don't care 
but I think sometimes they think the same 
thing of me 

you might say we've got a problem there 

you know we all got this habit 

we like to talk too much 

and that always tends to slow you down 

but we never change direction 

we just keep going round and round and round 

and round 

And let me off this wheel of karma 
let me stop the hands of time 

seems like I've been around so many places 
I must have learned a lot of things 
and though I ain't yet come up with the 
so-called answer 

I think at least I finally learned how to sing 

and there’s still a few things I ain't sorted out 
something they make my brain get sore 
like if kids were left to their own devices 
would they ever come up with a thing like war 

Let us off this wheel of karma 
Let us stop the hands of time 


3. The Seven Rays 
Featuring: 

Roger Powell/synthesizer solo 


The Seven Rays 

words & music by 

Todd Rundgren & John Siegler 

my great grandfather was a satisfied man 
contented in every way 
such was the course of his 
every day life 

till he heard of the seven rays. 

every modern man, in the back of his mind 
has a problem to face, 
he wants security for the home 
in his head 

all he needs is the seven rays. 

when you think about tomorrow 
what goes through your mind? 
now don't nobody get uptight 


SIDE II 

1. Intro 

Featuring: 

Todd Rundgren/guitar 
Roger Powell/synthesizer 
Mister Triscuits 
Featuring: 

Roger Powell/synthesizer 
Todd Rundgren/guitar 
Moogy Klingman/korg solo 
Ralph Schuckett/clavinet solo 

2. Something's Coming 

One day we just had the idea to do this song. At first it sounded 
terrible (too Long Island). By the time we got back to New York, 
it sounded like this. 

3. Heavy Metal Kids 

This is actually how the show goes. The original version appears on 
the ''Todd' album. This outing sports the always popular 1 burn out'' 
ending, featuring Power Sextet with the elegant three fingered crazed 
maniac solo. 

4. DoYa 

The Move once did a live version of Open My Eyes Touche! 

5. Just One Victory 

Always the last number of the night, culled from "AWATS" Are you 
singing along? 


do you think we can put up 
with this shit one more night 
all you need is 6 more rays 


take one beam of light 
prism acquire 
break the white light down 
7 rays appear 


take the seven rays 
pure as fire 
focus anywhere 
white lightwill appear 

it may sound like a bunch of 
trumped up words 
but we keep no secrets today 
the only hope for you is in 
your brothers, my friend 
all you need is 6 more rays 

all we need is the 7 rays 


ALL SELECTIONS © 1975 EARMARK MUSIC INC.. BMI 
ALL LYRICS REPRINTED BY PERMISSION 
ALL RIGHTS RESERVED 
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Hits From The Ivy League, 
TheRockin’Berries,&The Sorrows 

Tossing And Turning • Funny How Love Can Be 

He’s In Town • Poor Man’s Son Take A Heart And Others 
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Hits From The 
League, 

The Rockin’ 


Side One 

He's In Town THE ROCKIN' BERRIES 
Let The Live Live THE SORROWS 

Funny How 

Love Can Be THE IVY LEAGUE 

You've Got What I Want THE SORROWS 
Poor Man's Son THE ROCKIN' BERRIES 


Side Two 



Berries, & 
The Sorrows 


Take A Heart THE SORROWS 

Our Love 

Is Slipping Away THE IVY LEAGUE 

Follow Me THE ROCKIN' BERRIES 

That's Why I'm Crying THE IVY LEAGUE 
Tossing & Turning THE IVY LEAGUE 




The Ivy League 


The Rockin' Berries 


The Sorrows 





Ask Your Dealer For These Popular L.P.’s 


Max Wyntef 


• THE SEARCHERS SMASH HITS 


MAL 647 


MAL 652 


MAL 655 


MAL 666 


MAL 667 


MAL 640 


© Pye Records Ltd., 1966; Distributed By Pye Records (Salesl Ltd A.T.V. House Gt. Cumberland Place, London, W.l. 
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McKendree Spring 





Side One: 

I Should've Known 
I Can't Make It Anymore 
Speck 

What Will We Do With The Child 
Morning Glory 

Side Two: 

If / Gave You Everything 
John Wesley Harding 
No Regrets 

If The Sun Should Rise 






Decca stereo records can be safely played on today's monaural phonographs to the maximum sound capa- 
bilities of your eanipment. Yet will rovoal full stereo listening quality when played on stereo phonographs. 

DECCA RECORDS, A Division o* MCA Inc.. ->!ev' York, N. Y., USA 
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I 

A Dodge 

Distance 
Fish form.. 

Moral 

Gray Day 

B A View from the Side VII 
Home Park 
A View from the Side 
The Dancing Bear 


the first five songs were recorded at Songbird Studios 
in November and December of 1 985. Roger Wright was our 
engineer, and J.E. Garnett our producer 

the last four songs were recorded at Stereoshop in May 
and June of 1 986. Artie loannidas was our engineer, these 
songs were self-produced 

the cover was painted by Roland Day, and the photograph was 
taken by Glenn Brooks. Page Waldrop lent us his guitar, 
and the Swimming Pool Q's lent us J.E. 


Charlie Leach backed this album in its infancy, and Marlene 
& Leo backed it in its dotage, thank you, everybody 

this record is a Maundy Music release 
in conjunction with Twilight Records 

all songs® ® 1 986 gast, judge, mosley, perras 
all rights are reserved 


Sheer Thursday: 


Bill Gast-Guitar 
Marcus Judge-Drums 
George Mosley-Bass 
Greg Perras-Guitar and vocals 


■ 



correspondence: Sheer Thursday 

c/o Maundy Music 
P.O. Box 20041 
Atlanta, GA 30325 
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Jacket Made in Canada 



Twilight Records 
P.O. Box 95265 
Atlanta, GA 30347 
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SIDE 1 

BLOWN 

(Vocals: Tim Bachman) (T. Bachman— R. Bachman) 
Eventide Music (CAPAC)— Ranbach Music & Top Soil 

Music (BMI) 4:17 

WELCOME HOME 

(Vocals: Randy Bachman) (R. Bachman) Ranbach Music- 
Top Soil Music (BMI) 5:32 

STONEGATES 

(Vocals: C. F, Turner) (C. F. Turner) 
Eventide Music (CAPAC) 3:50 

LET IT RIDE 

(Vocals: C. F. Turner) (R. Bachman— C. F. Turner) 
Ranbach Music— Top Soil Music (BMI) & 
Eventide Music (CAPAC) 4:21 


SIDE 2 

GIVE IT TIME 

5:44 (Vocals: C. F. Turner) (C. F. Turner) 

Eventide Music (CAPAC) 

TRAMP 

4:03 (Vocals: Randy Bachman) (R, Bachman— 

R. Bachman) Ranbach Music— Top Soil Music (BMI) 

I DON’T HAVE TO HIDE 

4:24 (Vocals: Tim Bachman) (T. Bachman) 

Eventide Music (CAPAC) 

TAKIN’ CARE OF BUSINESS 

4:51 (Vocals: Randy Bachman) (R. Bachman) 
Ranbach Music— Top Soil Music (BMI) 

® 1973 Phonogram Inc. 


PRODUCED BY RANDY BACHMAN 
MASTERING: GILBERT KONG 

B.T.O. is C. F. TURNER — bass and vocals / RANDY BACHMAN — lead guitar and vocals / TIM BACHMAN — second lead guitar and vocals 
ROB BACHMAN — drums and percussion / NORMAN DURKEE played piano on "TAKIN 1 CARE OF BUSINESS" 


RECORDED AND MIXED AT KAYE-SMITH STUDIOS, SEATTLE, WASHINGTON 
ENGINEER: BUZZ RICHMOND / ASSISTANT ENGINEER: MARC STERLING / EQUIPMENT: JOHN AUSTIN 
DIRECTION: BRUCE ALLEN MANAGEMENT-VANCOUVER, B.C. CANADA 


Art Director: Jim Ladwig / Design: John Youssi / Photography: Dave Roels 
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REASON TO RGLieve 


IT’S FULL OF 

GOOD THINGS 

AND LOADS OF SUGGESTIONS 

CET IT FROM YOUR MUSIC DEALER 


CLASSIC 


EDITION 
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TOO HOT TO HANDLE 
BOOGIE NIGHTS 
AIN’T NO HALF STEPPIN’ 
ALWAYS AND FOREVER 


TM 

SUPER SOLIL SISTER 
.ALL YOU DO IS DIAL 
LAY IT ON ME 
SHO'NUFF MUST BE LUV 
BEAT YOUR BOOTY' 

Eic Johns: Guitars 
Rod Temperton: Keyboards 
Mario Mantese: Bass Guitar 
Ernest (Bilbo) Berger: Drums 
& Percussion 
Johnnie Wilder, Jr: Lead 
& Backing Vocals & Percussion 
Keith Wilder: Lead Voice on 
“Too Hot To Handle” & "Boogie Nights ’ 

All selections ASCAP. 

All titles Composed by 
Rod Temperton 
Orchestrations Arranged & 
Conducted by John Cameron 
Recording & Mix-down Engineer: 
James Guthrie 

Assistant Engineers: Greg Walsh. 

Nigel Adams, Peter Silver 
Recorded at Audio International 
Studios, London, England 

Produced by Barry Blue for Indigo 

In the remembrance of Jessie Whitten 
this album is dedicated. 

Design: Paula Scher 
Cover Illustration: Robert Grossman 

« •• ' 1977 CBS llK f 1976 GTO Records Ltd. 

Manufactured by Epic Records/CBS Inc. 

3 I W. 32 St.. New York City 
® "Epic!’ Marca Reg. 

Warning: All rights reserved. 

Unauthorized duplication is a 
violation of applicable laws. 


Contrary to popular opinion, it is England and not the United States that 
is really the land of a thousand dances. While the disco scene flourishes 
and grows on this side of the ocean, the fact is that England and all of 
Europe have been taken by storm by clubs where people love to get down 
by shaking it without breaking it. Some of the artists who dominate 
the English and European disco universes are barely known in our own 
country though they consistently have many huge hits all around the world. 

Heatwave is a group that is part English, part Amencan and all funky. 
“Boogie Nights” is the smash international hit that leads off this album 
which is absolutely too hot to handle. (In fact, if you take too long read- 
ing these liner notes, the album will begin to smoke in your fingers and 
this was an album meant to smoke on your turntable, not in your hands.) 

If you can t afford to move to England, you can at least afford to move 
to the English disco sound. 

“Too Hot To Handle” was produced by Barry Blue, who already has 
quite an outstanding reputation as a producer, arranger, songwnter and 
artist in his own nght. 

If you try to compare the English disco sound with the Amencan 
disco sound, you’ll probably find that good moving is just plain good 
moving all over the world. On the beach at St. Tropez, downtown 
Liverpool, in smokey Parisian nightclubs, in the discofied remnants of 
old German beer halls, or in the plush dance palaces between the 
Atlantic and the Pacific, what’s too hot to handle is simply too hot 
to handle. 
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Monroe's Hornpipe: Bob's powerful mandolin sets the pace on this classic Bill Monroe 

instrumental, one of our favorite tunes to pick. is classic bill Monroe 

oMh^FlauTscmnn 11 , H T if® °' d cheati " 9 son 9 ‘he early days 

ct the Flatt & Scruggs band. Nick sings lead, and everybody joins on the refrain. 
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Howdy Friends, 

listening °" ,heir harmonies ' s °'° s and instrumentations to give you all some goo< 

Sincerely 


m Cii 


(Jimv 

Mandolin, Vocals 


JmSHeffe, 


mum 

Dobro, Banjo 
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wbietisi 

Bass/Vocals 


a h ax'» ln5 """ e Br " ,sh isi “- w » 



the 



1 


■yKv'' 


Wynn Fay 


lemafns^jneof our rnos*i e requested 80nB " alnl,ee !i " ce tha Ba S i "" i "S. = 

? flnn,,8 , Boei - flrk »"” s *•— . 
fine instrumental work, and we are especially Drourinf r r0Vld f P ' en ' y of room for som< 
tion of fiddle tunes to the Dobro P y proud of Jimmy s highly innovative adap 
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"Bud's Bounce ,,a "as oneof a hi : s B g U featest C inslmrne Pi M eef |■ 0, Peda ' s,eel 9ui,a,> and 
Shenandoah CubUpsj^ouMavorhe G ° Spel songs we know ’ th,s one . learned from 


Recorded October, 1978 
Engineer-Robert Hurley 

Jacket Design by Jan Reynolds, Photography by Donn Young 
We would like to thank: 

Karen Heffernan, Wynn and Claire Fay, Andy May, Roger Tincknell 
Mr. Hugh O’Lunney, the Fretted Instrument Workshop, and all 
our friends and families. 

Dedicated to the memory of Leo Fish 
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Charlotte Caffey 

lead guitar, keyboards, weals 


Belinda Carlisle 

lead vocals 


Gina Schock 

drums 

yjv 

Kathy Valentine 

bass, lead guitar, vocals 

* 

Jane Wiedlin 

rhythm guitar, vocals 

% 


talk show* 

produced and engineered by 

MARTIN RUSHENT at genetic sound, england 

assistant engineers: 

DAVE ALLEN, PHILIP TENNANT and 
JIM Rl'SSELL 

vocal direction: NATHAN LAM 
front line management 
9044 melrose avenue 
los angeles, California. 90069 
art direction: 

DOUGLAS BRIAN MARTIN 
photography: CHRIS CRAYMER 

for fan club information: 
send a self-addressed stamped envelope to 
go-go's fan club international 
S033 sunset blvd., suite 6060 
hollvwood, California 90046 


TURN TO YOU 

CAFFEY.WIEDLIN 

You act so tough 

but i know wh3t you're doing 

you think falling in love 

means falling to ruin 

you build your walls so high 

you act your life out all alone 

you don't want to let me see 

that your heart s not made of stone 

there may be some explanation 
w hy you feel the way you do 
the world makes its rotations 
but i just want to turn to you 
come on let me turn to you 
please let me turn to you 
why not let me turn to you 
just want to turn to you 

it has a lot to do 
with the first time that we met 
the wild dance in your eyes 
made up for what was never said 
gotta get my message 
stop spending alt our precious time 
because before you know it 
weil be down to our last dime 

there are no explanations 
why i feel the way i do 
die world makes its rotations 
but i just want to turn to you 
come on let me turn to you 
i want to turn to vou 
please let me turn to you 
just want to turn to you 

C ns w, DA HOY 1)11 MUSIC/UrSYNC MUSIC 


YOU THOUGHT 

SCHOCK, -VALENTINE 

I can't seem to stop the music 
all those familiar sounds 
my thoughts cut in on partners 
dancin' in their empty arms 
tangled up in the lives of others 
that don't make any sense 
lost looks in the eyes of lovers 
their sins are innocent 
don't you stop to wonder 
what’s goin' wrong 
when everything you've ever loved 
has come and gone 

you thought and never told me 
you thought but that won't hold me 
so much was left unspoken 
held in a heart now broken 

situations all invented 
a million in your head 
how come you keep repeating 
each word you never said 

you thought and never questioned 
you thought and kept me guessing 
too much was left unspoken 
you thought a bit too late this time 

V IMA la HOODADDY TUSESSllVE OTHER MOXTC 


CAPTURE THE LIGHT 

WIEDUN 


When it goes dark 
get me to bed 
forget the night 
wait for the light of day- 
sleep till the sun 
comes into sight 

i'm gonna capture the light 
and keep it in my heart 
yeah grab on to the light 
and hold it in my heart 

light and luck and love 
everybody wants 
to touch the stars 
take a piece of happiness 
hold on tight 
keep trying hard 

to capture the light 
3nd keep it in your heart 
yeah grab on to the light 
and hold it in your heart 

used to hum for darkness 
and it would follow me 
wherever i'd go 
now i'm looking up again 
i got no more time 
for feeling low 

Y-uz i captured the light 
i've got it in my heart 
grabbing on to the light 
and hold it in my heart 
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I’M THE ONLY ONE 

YALENTINE. HARYEY CARTER 


What you think of me is hard to tell 
double talkin' words that i can't spell 
i don't want to read between your lies 
love comes easy when you close your eyes 
you always run away with words 
you're never seen once youNc been heard 

i'm the only fool 
that's as big a fool as you 
got the only heart 
and it beats as hard as yours 
iYn the only one you run to 
the one you come to 
the only one you can get to 
i'm the only one-only one for you 
only one for you 

there's no need to play this silly game 
no one wins and nothing's ever gained 
vou'd think by now that maybe you would see 
but you're ns blind to love as you are to me 
i'm all for one, you're one for all 
i got the only number you should call 

C IW*. SOWS OTHER NlUSIC/CREEPEH MUSIC. 
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MERCENARY 

\Y1EDLIN VALENTINE, 'CAFEEY 


HEAD OVER HEELS 

C AF F F, Y / VALE NTI N E 


He's crying inside 
can’t tear the hurt out 
life's rushing by 
like an old movie backdrop 
the radios blasting 
song after song 
about the big romance 
that went alt wrong 

She says 

i just wanted to make you 
i never meant to break you 

He says; 

have some mercy on me 
do you have to be 
such a mercenary 

she’s scheming inside 
can't stop the wheels turning 
been through it before 
there's no profit or learning 
she's not really bad 
just a gold-plated heart 
so scared to be alone 
it rips her apart 
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I’M WITH YOU 

SCHOCK W1EDLIN 


1 can hardly stand the thought of leaving again 
can barely write the words i'm shakin the pen 
weil be together but who knows when 
we gotta hold on hold on 
i'm burnin' buntin' inside 
you're outta my sight i’m outt3 my mind 
we never bargained or planned on this 
we gotta hold on hold on 

i’m with you 
hold me in your heart 
keep the fire strong 
without you 
not really apart 
our love goes on ana on 
when were together we pretend 
that we can take the time 'cuz it'll never end 
it was so easy when love began 
we gotta hold on hold on 
now i'm off another city in sight 
and i remember each and every night 
when i could touch you it fell so right 
that's why i hold on hold on 

i'm with you 
keep me on your mind 
relive each memory 
i'm waiting 
no matter how long 
until you're holding roe 
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YES OR NO 

WIEDLIN MAEL MAEL 


You're alone and i am too 
you're my idea of a pretty view 
you can move or so it seems 
i bet we'd make a decent team 
i'm not asking for all your time 
a song or two would suit me fine 
i'm not asking for you to say 
that you’ll be with me all the way- 
shut your mind oil' for a While 
concentrate on Hie latest style 
and everything's alright 

yes or no 
i'll take it fast er slow 
i'll make il easy for you to decide 
yes or no 
you've got to let it go 
just take a stance 
either dance or tell me no 
if you've got somewhere to he 
if you've got someone besides me 
let me know don't put me on 
if it's not right then i'll he gone 
all those dancers rant la- wrong 
all those ansvvers'd take too long 
so tell me tell me now 
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Been running so long 

i've nearly lost all track of time 

in every direction 

i couldn't see the warning signs 

i must be losin' it 

cuz my mind plays tricks on me 

it looked so easy 

but you know looks sometimes deceive 

been running so fast 

right from the starting line 

no more connections 

i don't need anymore advice 

one hand's just reaching out 

and one's just hangin' on 

it seems my weaknesses 

just keep going strong 

head over heels 
where should i go 
can't stop myself 
outta control 
head over heels 
no time to think- 
looks like 

the whole world's out of svnc 

been running so hard 

when what i need is to unwind 

the voice of reason 

is one i left so far behind 

i waited so long 

so long to play this part 

and just remembered 

that i'd forgotten 3bout my heart 
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FORGET THAT DAY 

WIEDLIN 


1 remember that day 
wind pushing birds around 
trees crashing against the window 
of a ghost hotel 

i kissed you and swore i'd never tell 
but you said it wasn't right 
i remember that day- 
rain pouring from the sky 
dashing down the boulevard 
watching the city from a tower 
my head felt light 
i knew i'd lost my heart 
but i just said i hate heights 

why 'd you say y ou loved me 
that day, that day 
when you knew you wouldn't have me oh 
this day. this day- 
now you're fine, i'm not okay 
and i can only stay away 
i can only kneel and pray 
try and try to forget that day 

i remember the time 

i left to get some work done 

ivasnY looking for anyone 

when out of nowhere you found me 

and though now i know you love some other one 

i can't forget the things you said 
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BENEATH THE BLUE SKY 

VALENTINE WIEDUN 


Hey over there- what’s going on 

where - 1 am they say you're- wrong 

when my Slit: is setting 

yours is breaking dawn 

say over there- i want to talk 

i wonder if we think the same thoughts 

what do they teach you 

how much have you bought 

these days i feet loo wise 

i think we’re sharing the same lies 

h-neath th blue sky 
we're all ah- " together 
the calm hides St, tn> Weather 
am: if-;: «-»nd afvtrt 
v> I! kiss goodbye 
f*Vutth the blue sky 

way over there- do you feel it tod 
in the end there's no privileged * 
everybody wants to live 
their lire's through 
- iivu. sreva orwss u c > eh wise 
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WINNING 

EVERYBODY WANTS TO BE SOMEBODY 
TAX EXILE 

TOUT DE SUITE MAM'SELLE 
TAKE A CHANCE 
PROBLEM 
ONCE AGAIN 
TOO LATE TO RUN 
WILL YOU BE THERE? 
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WINNING 

(Russ Ballard) 

One day I was on the ground 
When I needed a hand it couldn't be found 
I was so far down l couldn't get up 
One day I was one of life's losers 
Even my friends were my accusers 
In my head I had lost before I'd begun 
I had a dream but it turned to dust 
And what l thought was love must have been lust 
I was living in style when the walls fell in 
Played my hand. I looked like a joker 
Turned around, fate must have woke her 
Lady Luck, she was waiting outside the door 
And now I'm winning I'm winning. I'm winning 
Right now I’m winning. I'm winning 
and I don't intend to be losing again 
Too bad it belonged to me 
It was the wrong time and not meant to be 
It took a long time and I'm newborn now 
I can see the day that I bleed for 
And it 's agreed there's a need to 
Play the game and to win again 
And now I'm winning. I'm winning. I'm winning 
Right now I'm winning. I'm winning 
and I don't intend to be losing again 
I don't intend to be losing again 
I don't intend to be losing again 
l don't intend to be losing again 
I don't intend to be losing again 
And now I'm winning. I'm winning. I'm winning 
I'm winning, right now I'm winning, and 
I don't intend to be losing again 

EVERYBODY WANTS TO BE SOMEBODY 

(Nona Hendryx) 

Everybody wants to be somebody 

A movie star, a top box-office draw 

Everyone wants to be noted for something 

They can shout about and say that they've done 

But all you really need to be 

You can be it for free 

All you really need to bo 

You should be glad that you're alive 

Everybody is so worried about money 

And politics, and if the race is fixed 

Everyone wants more for what they are doing 

And doing less than what they did before 

But all you really need to be 

You can be it for free 

All you really need to be 

You should be glad that you're alive 

So if you live your life 

You'll be giving life 

If you live your life 

You'll bo giving life 

You should be glad that you're alive 

TAX EXILE 

(Eddie Martinoz/Nona Hondryx) 

You're singing in a rock 'n' roll band 
Doing the bost that you can 
Singing the blues, paying your dues 
Until you meet this agent man 
He's got the answers 
How to make it right 
Ho says Got rid of those dancers 
You'll be a rock 'n' roll star overnight" 

They say It 's for God and your country 
And you gavo moro that's for sure 
Cos ono can't live without monoy 
So you exit through the backdoor 
Leaving behind what you love most 
Your family, friends and your land 
Playing away in the USA 
Making music whenovor you can 
Thoy'ro taking It all away 
They're taking It all away 
And thoro ain't nolhing that you can say 
Thoy'ro taking If all away 
And thoro ain't nothing that you can say 
You're just a tax oxllo. Just a rock 'n' roll child 
So thoy'ro taking It all away 
You'ro just a tax oxllo. just a rock 'n' roll child 
And thero ain't nothing that you can say 
So thoy'ro taking It all away 


They say it s for God and your country 
And you gave more that's for suro 
You came into the public s eyo 
So you exit through the backdoor 
Loavmg behind what you love most 
Your family, friends and your land 
Playing away In the U S A. 

Making music whenever you can 
They're taking It all away 

TOUT DE SUITE MAM'SELLE 

(Eddie Martinez Nona Hendryx) 

You were always running through my life like a train 

Blowing broken melodies in the rain 

Always made me laugh, never brought me down 

Running round in circles like a circus clown 

Big C. what's your mystery 

Are you ever coming back to me? 

Big C. what's your mystery 

Seems like you're always here with me 

Tout de suite mam'selle. how could you know me so well 

Tout de suite mam'selle. when you were never feeling well? 

Tout de suite mam'selle. how could you know me so well 

Tout de suite mam'selle. you had a different story to tell 

You could never find the love you saw in mine 

Disillusioned signs bore your name 

So you slowly went into the night and spent 

The little you could lay aside you would blow 

Big C. what's your mystery 

Are you ever coming back to me? 

Big C. what's your mystery 

Seems like you're always here with me 

Tout de suite mam'selle. how could you know me so well 

Tout de suite mam'selle. when you were never feeling well? 

Tout de suite mam'selle. how could you know me so well 

Tout de suite mam'selle. you had a different story to tell 

'Cos you were never feeling well 

You had a different story to tell 

Tout de suite mam'selle. tout de suite mam'selle 

TAKE A CHANCE 

(Nona Hendryx) 

I don't want your conversation 
It could end our relation 
I just need an invitation 
Won't you take a chance with me 
Do you wanna dance with me? 

Won't you take a chance apd see 7 
I think you should 

I've never been so aggressive 
But your looks are so impressive 
I really think that you're guessing 
Won't you take a chance and see 
Do you wanna dance with me? 

I can tell you're teasing me 

Hoy, dance with me 

Let the music set you free 

It's not just romance with me 

I really think that the feeling would be good 

I've seen you In the corner 

Posing like you oughta 

So cool removed and In order 

It's time for you to take a chance 

Are you afraid to only glance. 

Toll mo don't you want to dance? 

Hoy. dance with mo 

Lot tho music sot you free 

You tako ono stop I'll toko throo 

I roally think that tho fooling would bo good 

If you'd danco with mo 

Lot tho music sot you free 

You tako ono stop I'll tako throo 

I can fool you moving so I know you want to do It 

Danco with mo. ooh. danco with mo 

Tako a chanco and see 

It's Just not romance with mo 

Won't you danco with mo 

I know you'ro not a wallflowor 

And you won't last tho hour 

Music Is a moving power 

Won't you tako a chanco and soo 

Do you wanna danco with mo? 

I can toll you'ro toaslng mo 
Hoy. danco with mo 

PROBLEM 

(Nona Hondryx) 

You say I'vo got probloms 


You want to help mo solvo thorn 

How can you bo tho answer and the problom too 

I feel so damned crazy I'm going to mako you pay mo 

For lying and trying to make my business known 

How can I quit you-l know I have to 

You're so hard-headed you're digging into my bonos 

You're a worry and a headache 

You'ro a real pain-you are 

You call me In the morning, without a warning 

At six A M you’re standing outside my door 

You always seem to snub me when I greet you 

I'd fool much better If you'd just leave mo alone 

You are bad news, you are untruo 

You are the btues-you are a problem 

You. you are the real problem 

You always call me just to say you are lonely 

When I really don't want to hear from you at all 

You're just so damned crazy. I'm going to make you pay me 

For lying and trying to make my business known 

You're a worry and a headache 

You're a real pain-you are a real problem 

You. you. you. you are a real problom 

I don't want to hear about your troubles In childhood 
I just want to. I just have to 

Try to make you understand the meaning of not now 

You keep squawking, so I keep walking 

I don't need your problems in my life 

Who says I have to try to treat you right 

You see. I don't need your problems in my life 

Who says I have to try to treat you right 

You are a real problem 

You. you. you're a real problem 

You are a real problem 

You are my real problem 

ONCE AGAIN 

(Michael Sherman / Nona Hendryx) 

I love the way you love me. everything you do and say 
I never knew you could turn me on this way 
Early in the morning, do I come to you too soon 
Feeling warm and longing to find more ways of loving you 

I love when you're around. I love to hear your sound 

You make me go on and on 

When the morning mist has broken away 

And I rise to find you never came to stay 

You were only in my dreams once again, once again 

Isn't if funny that we know each other so well 

Without you here beside me my life would be hell 

How I often wonder if you will come to me again 

I taste you on my lips all day. how could this be pretend 

I love when you're around. I love to hear your sound 

You make me go on and on 

When the morning mist has broken away 

And I rise to find you never came to stay 

You were only in my dreams once again, once again 

When you're around. I love to hear your sound 

You make me go on and on 

When the morning mist has broken away 

And I rise to find you never came to stay 

Once again 

TOO LATE TO RUN 

(Nona Hendryx) 

Have we saved all our dreams for tomorrow 

Wrapped them and packed them away 

When thero Is need to live them right now 

If you'ro afraid life is passing 

Suddenly leaving you out 

Change it. tho choice is up to you 

But it's too late to run. It's too late to run 

You and I have come too far to tun 

It's too late to run, It's too late to run 

You and I have come too fat to tun 

Aro you living on love you can borrow 

That Is just not the way 

No ono can own love or give It away 

So don't bo afraid you won't make It 

Give all you can to oach day 

Stretch out and soo how far you can ffy 

But it's too late to run, It's too late to tun 

You and I have come too far to run 

It's too late to run, it's too late to run 

You and I have come too far to lun 

Growing apart Isn't pleasing 

Starting again Isn't easy 

the moment that wo have begun, it's too late to turn away 


Give love a chance if It's growing 
Lot it soar with the wind that s blowing 
Everyone is free, and no one is on their own 
All alone 

So don't be afraid you won't make it 
Give all you can to oach day 
Stretch out and see how far you can ffy 
If you think life is passing 
Suddenly leaving you out 
Change if. the choce is up to you 
But it's too late to run. it's too late to run 
You and l have come too far to run 
It's too late to run, it's too late to run 
You and I have come too far to run 

WILL YOU BE THERE? 

(Nona Hendryx) 

if I suddenly find the winner's share isn't mine 
Would you help me see that's not all rcouid be 
Will you be there? 

And if I need a friend just to take me in 
To the warm embrace of a smiling foce 
Will you be there 7 

Will you be there when l need you 7 
Will you be there, can yoo be true 7 
Will you be there when l need you 7 
Will you be there? 

And if i feel the way that would let me say 
Life's a short run play that won t open today 
Will you be there 7 

And if I look for you to say what I know is true 
If the world thinks I'm wrong 
Whose side would you be on? 

Will you be there 7 

Will you be there when I need you 7 
Will you be there, can you be true 7 
Will you be there when l need you 7 
Will you be there 7 

You're not alone in this wortd 
You're my friend and I will keep you 
That s when the truth begins 

When you can see through all the wrong that goes on 

Will you be there when l need you 7 

Will you be there, can you be true 

Will you be there when l need you 7 

Will you be there? 

Wll you be there? 

LEAVING HERE TODAY 

(Nona Hendryx) 

I'm looking for an empty sky 

A child that's bom and never dies 

Do you know where this could be 

Would you like to come with me. come with me 

And sail across an ocean dry 

Go where spaceships cannot ffy 

Do you know where this could be 

Would you like to come with me. come with me 

See the seven wonders of the world 

Are seven healthy boys and girts 

That 's how I knew I was free 

Would you like to come with me. come with me 

Because I'm leaving hero today 

Don't you want to come away with me. come away 

I've seen an eagle's wings in flight 

I've seen the sunshine in the night 

The question is am I all right 

For l have seen without my sight 

And l am leaving here today 

Don't you want to come away with me. come away 

I am leaving here today 

Don't you want to come away with me. 

come away with me. come away 

Children of the wortd. don t you want to come away 

Come away with me. come away, come away 

Children of the world, don't you want to come assay 

Come away with me. come away come away 
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Side One 

SMOKE GETS IN YOUR EYES 
NICE TO BE AROUND 
(NICE TO HAVE AROUND) 
LIKE A LOVER 
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TENDERLY 
MONA LISA 
Side Two 
TRISTE 
TWO FOR THE ROAD 
MARABELLA 
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WAIT A MILLIQN YEARS 
WALKING THROUGH THE COUNTRY 

LOVIN’ THINGS 
THINGS I SHOULD HAVE SAID* 
BELLA LINDA 
BABY HOLD ON 
FEELINGS 
I CAN TURN OFF THE RAIN 


SOONER OR LATER 

WHERE WERE YOU WHEN l NEEDED YOU* 
HEAVEN KNOWS v 

LET'S LIVE FOR TODAY* 

TEMPTATION EYES 
THE RIVER IS WIDE 

come on And say it 

MIDNIGHT CONFESSIONS 


PRODUCED BY STEVE BARRI 
‘PRODUCED BY STEVE BARRI & P. F. SLOAN 
HORN & STRING ARRANGEMENTS— JIMMIE HASKELL & SID FELLER 
ENGINEERS’— PHIL KAYE, CHUCK BRITZ 
DESIGN— PHILIP SCHWARTZ • PHOTOGRAPHY— TOM GUNDELFINGER 


[DUNHILL 


- — , , ^ .. •**- 

DUNHILL RECORDS, INC., 8255 BEVERLY BLVD., LOS ANGELES; CALIF. 90048 .& 1330 AVENUE OF THE AMERICAS, N E W*' YO RK ', J N ‘y^ToO 1 9 (tf DUNHILL RECORDS, INC. 1971 MADE IN U.S.A. 







mm 


JACKRABBIT SUM" 




SIDE ONE 

ROMEO'S TUNE 

THE SWEET LOVE THAT 

YOUGIVEISUREGOESA 

LONG, LONG WAY) 

I'M IN LOVE WITH YOU 
SAY GOODBYE TO 
LITTLE JO 
WAIT 

SIDE TWO 

MAKE IT ALL SO REAL 
BABY 

COMPLICATIONS 
SADLY SORTA LIKE 
A SOAP OPERA 
JANUARY 23-30, 1978 


Steve Forbert: Vocal, guitar & 

harmonica 

Bobby Ogdin: Piano 

Paul Errico: Organ & 

accordion 

Jon Goin: Lead guitar 
Alan Freedman: Guitar on 
‘‘Complications” 

Roger Clark: Drums 
Gunnar Gellote: Drums on 
‘‘Wait," “All So Real" 
and “Baby” 

Bob Wray: Bass on 
"Romeo’s Tune," 

“I’m In Love With 
You,” “Little Jo” 
and “Complications” 

Jack Williams: Bass 
on "Wait,” “Baby" 
and “January 23” 

Jerry Bridges: Bass 
on "Sweet Love” and 
"Soap Opera" 

Mike Leech: Bass on 
“All So Real” 

Bill Jones: Saxophone 
Ron Keller: Trumpet 
Dennis Good: Trombone 

Backing vocals by 
“The Shoals Sisters” 

(Ava Aldridge, 

Cindy Richardson, 

Marie Tomlinson) 

Gene Eichelberger: 

Recording Engineer 
Willie Pevear, 

Jimmy Stroud, 

Connie Potter: 

Assistant Engineers 
Recorded at Quadraphonic 
Sound, Nashville 

Mixed at CBS Recording Studios, 
New York with Don 
Puluseand at 

Quadraphonic Sojnd, Nashville 
Mastered by 
George Marino at 
Sterling Sound 

Another Sundown 

Sound Production 
John Simon, Producer 

Thank you Nat Weiss, 

Linda Stein, Danny Fields, 
Patrick Clifford, 

Gene & Judy Eichelberger, 

Steve Gibson, Bobby 
“Bobolink” Ogdin, 

Rich Nesin and 
Bob Kuttruf 

“Romeo’s Tune” is 
dedicated to the 
memory of Florence Ballard 

Design: Paula Scher 
Photography: Benno Friedman 
Test Pattern courtesy KCMO-TV 


36191 


1979 CBS Inc./ 




All songs published by Rolling Tide Music and all rights administered for the world by Colgems— EMI Music Inc. 

’ 1979 CBS Inc. /Distributed by ClfS Records/CBS Inc./Sl W. 52 St., New York Clty/WARNING: All Rights Reserved. Unauthorized duplication Is a violation ol applicable laws. 
















ASM RECORDS. INC. 

p.o. Box ne 

Hollywood. California 90028 
v£>1981 ASM Records. Inc. 

All Rights Resorvad 
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SIDE ONE: 

JUMPIN' WITH SYMPHONY SID 
JACK, YOU'RE DEAD 
IS YOU IS OR IS YOU AIN'T MY BABY 
WE THE CATS (SHALL HEP YA) 
SAN FRANCISCO FAN 
FIVE GUYS NAMED MOE 




SIDE TWO: 

JUMPIN' JIVE 

YOU RUN YOUR MOUTH (AND I LL RUN MY BUSINESS) 
WHAT'S THE USE OF GETTING SOBER 
(WHEN YOU'RE GONNA GET DRUNK AGAIN) 

YOU'RE MY MEAT 

TUXEDO JUNCTION 

HOW LONG MUST I WAIT FOR YOU 


t 


ARRANGED AND PRODUCED BY JOE JACKSON 

ASSOCIATE PRODUCER AND ENGINEER-NORMAN MIGHEEL 

ASSISTED BY MATT THE GOOSE 

HORN ARRANGEMENTS BY JOE. PETE. DAVE AND RAUL 

RECORDED MAY 1981 BASING STREET STUDIOS, LONDON 

MASTERED BY BOB CARBONE AT A&M RECORDING STUDIOS. HOLLYWOOD 

THANKS TO DREW FOR THE BASS AND BRUCE FOR THE BEER 

THANKS TO BASEMENT MUSIC FOR SHARING THE LOSSES 

PHOTOGRAPHY-ANTON CORBIJN 

DESIGN BY ANTON CORBIJN AND JOE JACKSON 

LOGO BY PETE COVINGTON 

LEFT TO RIGHT: 

PETE THOMAS -ALTO SAX 

RAUL OLIVIERA— TRUMPET 

NICK WELDON— PIANO 

JOE JACKSON— VOICE AND VIBES 

DAVE BITELLI — TENOR SAX AND CLARINET 

GRAHAM MABY-BASS 

LARRY TOLFREE-DRUMS 


WHEN MY DAD WAS MY AGE. JAZZ WAS NOT RESPECTABLE. 

IT PLAYED IN WHOREHOUSES NOT CARNEGIE HALL. THESE 
CLASSICS OF JUMP. JIVE AND SWING ARE ALL FROM THE 1940s 
■JUMPIN’ JIVE: WE THE CATS' AND SAN FRANCISCO FAN' FROM » 
CAB CALLOWAY; SYMPHONY SID; A LESTER YOUNG TUNE WITH, 
WORDS BY KING PLEASURE; TUXEDO JUNCTION'. OUR TRIBUTE i \ 
TO GLENN MILLER; AND THE REST. ALL PERFORMED AT ONE TIME 
OR OTHER BY OUR MAIN INSPIRATION. LOUIS JORDAN. THE 
KING OF JUKEBOXES, WHO INFLUENCED SO MANY BUT IS 
ACKNOWLEDGED BY SO FEW LIKE US HE DIDNT AIM AT PURISTS. 

OR EVEN JAZZ FANS-JUST ANYONE WHO WANTED TO LISTEN AND ENJOY. 

REAP THIS RIGHTEOUS RIFF 

-JJ 


,n 



BACKING VOCALS BY THE WHOLE BAND 


© Metro-Gold wyn-Mayer Inc. Printed in U.S.A. 







LONG PLAYING 33-1 3 RPM 





Hi 


0 t C O Q 0 I 


11 


THAT WONDERFUL FEELING 


Ff 




Qom6o- 


NOBODY KNOWS 


DRY BONES 


DO LORD 


THIS OLE HOUSE 


IT IS NO SECRET 


THAT OLD TIME RELIGION 


DOWN BY THE RIVERSIDE 
SWING LOW. SWEET CHARIOT 
JUST A CLOSER WALK WITH THEE 
WHEN THE SAINTS GO MARCHING IN 
WHEN THE ROLL IS CALLED UP YONDER 


GOT THE WHOLE WORLD IN HIS HANDS 


HI 

I STEREO PACK 

I ' ! ' s - 

L / ' : 

* V 

“Artist of The Week Package ” for Juke Boxes. 


7" 331/3 rpnv STEREO 
COIN MACHINE PACKAGE 



THIS PACKAGE CONTAINS 
1 SET (5) RECORDS 7" ZZVz RPM STEREO RECORDS 

FROM HI RECORDS LONG PLAY ALBUM SHL 32004 

"jCONDON GROUP 

BILL BLACK'S COMBO./ / 
'THAT WONDERFUL FEELING" 

TITLE STRIPS AND COVERS ENCLOSED 

PHONOGRAPH RECORDS - FRAGILE 

CONTENTS: MERCHANDISE 
RETURN AND FORWARDING POSTAGE GUARANTEED 

— — — — — — — — ^ ■■■-■ - — — - — ^— — *— ~**“**— — * 




Gcdji^bia 

REGD. TRAOE MARKS OF 
COLUMBIA GRAPHOPHONE CO. LTD. 
-ONI OF THE E M I CROUP OF COMPANIES 


- THE GREATEST RECORDING 
organisation IN the WORLD 








• DON’T LET ME BE MISUNDERSTOOD 


BOOM BOOM 


I’VE BEEN AROUND 



BLUE FEELING 


- * J_ J 


45 R. P. M. EXTENDED PlAY RECORD 

Manufactured by 0 

THE GRAMOPHONE COMPANY OF INDIA (PRIVATE) UNITED, 

ONE OF THE E.M.I. GROUP OF COMPANIES 

DUM DUM • INDIA 
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"THEIR 16 GREATEST HITS” 
THE GRASS ROOTS 


iSX-50107 

>SX 501 07 A 


'll 

V 




SIDEX 

STERE 


1. SOONER OR LATER (C Zekley/M. Bottler /E. Pori. /M. .Paris/ 
T. McNamara) Young City Music Pubis. Paris Brothers? Music 
(ASCAP) Tima: 2:37 , m • / /, 

*2. WHERE WERE YOU WHEN I NEEDED YOU (P.F SloAn/ 

S. Barri) Wingate Music Corp. (ASCAP) Time: 2:59 , 

3. HEAVEN KNOWS (H. Price D. Wolsh) Trousdale Mulic Publ., 
nc. <B Ml ) Time: 2:25 • 

*4. LET 5 LIVE PQR TODAY (Mogol/Shapiro/Jullen) Dick James 
Mus c Ltd. (BMT) Time: 2 :j5 

5. TEMPTATION EYES (H. Price D. Wolsh) Trousdale Music 
Pub ..Inc. (BMI) Time: 2:40 

6. THE RIVER IS WIDE (B. Knlght/E. Admire) Saturday 
Music (BMI) 7 ime: 2:47 

7. COME ON AND SAY IT (D. Provlsor R. Grill 
W. Entner) Trousdale Music Publ., Inc. Brother 
Duck Publishing, Inc. (BMI) Time: 2:38 

8. MIDNIGHT CONFESSIONS (L Jasle) - 
Little Fugitive Music (BMI) Time: 2:42 
* Produced by Steve Barri 8. PT Sloan 
Produced by Steve Barri 


© 


,9? 2, ABC RECORDS."* 0 





"THEIR 16 GREATEST HITS” 
THE GRASS ROOTS 


lpSX-50107 

PSX 501 07 B 


SIDE 2 
STEREO 


1. WAIT A MILLION YEARS (G. Zokloy/M. Bottler) Toonl* Bopptr 
Music Pub. (ASCAP) Tlmoi 3i09 

2. WALKING THROUGhTHE COUNTRY (0. Proviso r) T.C.B. 
Music to. (aSOAP) Tlmoi 3i02 

3. LOVIN' THINGS (Schroock & Lorlng) Galileo Music Corp. 

(BMt ) Tlmoi 2i42 

*4. THINGS I SHOULD HAV§ SAID (P.P, Slpan/S. Barri) 

Wlngato Music Carp, (ASCAP) Tlmot 2i30 

5. BELLA LINDA OAeael 'Battlsti/Berrl /Gross) Wlngato 
Mus ie Carp, (ASGAP) Times 2i 4? 

6. BABY HOLD ON (H Pries D. Welsh) Trousdale 
Music Pub! 4 Inc. 'BMI) Timoi2)42 

7 PEELINGS (R. Gouneo W Entnor/K, Pukomoto) 

Trousdale Music PubL. Inc. (BMI) Tlmoi 2t50 


‘Produced by Stovo Barr) A P.P. Sloan 


II) Tlmoi 2i50 
[O.Provisor) 


Producod by Stovo 



® 79? 2, ABC RECOBOSi Xt4 



RECORDS 
.INTERNATIONAL 



Produced & Arranged by 
Harry A. Mudie 
For Moodisc Records 
Dist. By: 

Moods Int'l 
Records & Tapes 
( 305 ) 624-0046 
Miami, Fla. 

Mix By Harry A. Mudie 



DESI D 

1-DREAM OF ME 
(Hurry Home Mix) 4:38 

(Adapted) 

*2-NIGHTMARE DREAM 
(Bad Boy Mix) 5:33 

(Harry A. Mudie) 

Harry Mudie and 
The Martian Crew 



STEREO 
33 1/3 RPM 
HM D 1029 AA 
Mudie's Music 
(BMI)(MCPS) 

*©0 1990 

All Rights Reserved 




DYN-O-MITE 


SLP 1320 
SIDE A 








33 1/3 RPM 


1. Second Hand Rose 

2. How Do I Make You 

3. Camelot 

4. Dirty White Boy 

5. Charleston Ragtime 





1 . Boogie Down Choo Choo 

2. Heartache Tonight 

3. Who Will Buy 

4. Stoney End 

5. Thank God I'm a Country Boy 





THE CREEDENCE CLEARWATER 
REVIVAL SONGBOOK 

MIKE CURB AND THE WATERFALL 


Forward 


ST-F-1 021 

AirNt- «■< 


SIDE T 
IE© 
RPM 


1. LODI 3:06 

2. BAD MOON RISING 2:09 

3. BOOT LEG 2:45 

4. COMMOTION 1:41 

5. SUZIE Q 2520 


Re °ord corporation 







THE CREEDENCS CLEARWATER 

REVIVAL SOMGBOOK 

MIKE CURB AND THE WATERFALL 


1. PROUD MARY 3:00 

2. GREEN RIVER 2:2! 

3. NIGHT TIME IS THE RIGHT TIME 3:04 

4. BORN ON THE BAYOU 2:43 


* £c °Rd corporation 



NATURAL 
RESOURCES 


"p/yss the butYer" 

,/ GOTHAM 



Produced by Tom Wilson 


HS-1967 
NR 104L 
) SIDE 1 

1. SITTIN' ON aV ountain <0. Sirntfi) 3:25 

2. EASE MY MIND fb^ChambeHirU-^:55 

3. WHY DOESN'T THE SLJTTSflTNE (L. Chamberlin) 3:01 

4. BEHIND THE WALL (B. Vera) 5:51 

5. USE IT OR LOSE IT (A. Ellis) 3:28 


of M otown Recort c °' ?0 





Produced by Tom .Wilson 


| HS-1968 
NR 104L 

\ » SIDE 2 

1. WINDOW P>\NE (L. Chamberlin, D. Riley) 7:01 

2. MOON (L. Chamberlin) 1:22 

3. THEY MADE MeTaN OUfLAW (S. Ford) 2:51 

4. DADDY LEFT HOME (L. Chamberlin) 2:34 

5. TALKIN' 'BOUT (L. Chamberlin) 4:55 

6. GETTIN' HIGH (L. Chamberlin) 3:23 


Of Motown RecovA^ 


iV 




1 . VANITE THEME 

2. SOFI JAN 

3. HOPA NINA 

4. OREA POO ENE E NEEFEE MAS 

5. ERIG MARTOTZ Ml HAVADAK 

6. DODI LI 



Side 2 
12252 



Van 1001-1 




PARTY I 
RECORDS 


r ' * — — 


i 


A PLEASANT SURPRISE 


Features: 


SUPER LOVER 

FOLLOW THAT 
AND SEE 

(WHERE IT LEADS Y’ALL) 

I WANNA DO IT GOOD 
TOYA 


SP 5256 

Printed in the U.S.A. 



Barry White 

i. Responsible 4:4 1 

(B. White, J. Jackson, J. Perry) Seven Songs Music/ 

Ba-Dake Music, Inc, /Julian Jackson Music (BMI) 

i. Super Lover* 4:52 

(B. White, J. Perry, W. Jones) 

Seven Songs Music/Ba-Dake Music, Inc./Peradine Music (BMI) 


/ RFrORHS 

3 . L.A. My Kinds Place 4:so ' 

(B. White) Seven Songs Music (BMI) 

4 follow That And See (Where It Leads Y’ali) s:04 

(B White) Seven Songs Music (BMI) 

5 When Will i See You Again s:$i 

(B. White, T Thomas) Seven Songs Muslc/Ba-Dak« Music, Inc. (BMI) 

$P-$2$<»/$«»r*o (SP<0$2S6 A) 

Ail songs administrated by Dandy Ditty* 

Produced by Barry White 
•Produced by Barry White and Attala Zant Giles 
•Executive Producer: Barry White 
Associate Producers: Jack Perry, Julian Jackson, 

Chuckii Booker, Rusty Mamikon III 
(SH989 A&M Records, Int. 

All Rights Reserved 





Barry White: The Man Is Back! 
Barry 'White 

i i Wanna Do It Good To Ya 6 00 

(B. White, R. Hamilton 111) Seven Soings Music/ 

Ba*Dake Music, Inc. (BMi)/RustOfr*stic Music (ASCAP) 

2 . It’s Getting Harder All The Time s:09 

(A. Schroeder, D. Grover) 

Rachel's Own Music (A$CAP)/Super Songs (BMI) 



AM 

THU H 


SIDE 2 


3 . Don’t Let Go 9:oe 


RECORDS 


{8. White, T. Thomas, C. Booker) Seven Songs Music/ 

Ba-Dake Music. Inc, {8M!)/Se!e?song$ Music (ASCAP) 

a . Loves Interlude/Good Night My Love 7 46 

(8. White) Seven Songs Music (BMI)/ 

(G. Motoia, Marascaiso) House Foitune Quintette Musk (BMI) 


SP-5256/Stereo (SP^0$256-B) 

Ail songs administrated by Dandy Dittys 
Produced by Barry White 
Associate Producers: jack Perry, Julian Jackson. 
Chuckii Booker, Rusty Hamilton III 
d?J98$ A&M Records. Inc. 

AR FUghts Reserved 
B 






Featuring The Hit Single 

"STAY THE NIGHT" 


1-25060 


ALL Rights pe served. 
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MEN & VOLTS 

RHYTHMS & BLUES 

EATUM EP 010 

Produced by Mr Curt and M&V 
® 1982 EAT RECORDS 

33 



KARIM'S 

DISCO 


Produced by 


■H SW STEREO 

MMST CR 1912 A 

j. Time 6:15 

Recorded at K.H= Studio 
V v Kitch Music 
v ® 1978 


Charlie's Record 
Music arr. by Ed Watson 
Strings: Synthesizers 
Pel lam Goddard 
of Charlie's Roots 


SUGAR BUM BUM - Part < 

{A, Robert) 

Ed Watson and The Brass Circle 


Mfg. & Dist. by Charlie’s Record 
541 i Georgia Ave,, N.W. 
Washington.. D C 2001 1 


® Division 










CHARLIE'S 

DISCO 


Produced by 


LHT STEREO 

^\tW' CR1912B 

U Time 6:15 

Recorded at K.H. Studio 
' \Kitch Music 
I ©1978 


Charlie’s Record! } 
Music arr. bv Ed Waion 
Strings: Synthesizer* 
Pel lam Goddard 
of Charlie's Roots. 


SUGAR BUM BUM 

' (A. Robert) 

Ed Watson and The Brass Circle 


Part Two 


Mfg. & Dist. by Charlie’s Record 
5411 Georgia Ave., N.VV. 
Washington, D.C. 20011 


Division 






TQDD RUNDGREN'S UTOPIA 

ANOTHER LIVE 

Produced by Todd Rundgren 


1. ANOTHER LIFE 7:07 

(Todd Rundgren/ Ral ph Schuckett) 

2. THE WHEEL 6:59 

(Todd Rundgren) 

3. THE SEVEN RAYS 8:46 
(Todd Rundgren John Siegler) 

All selections published by 
Earmark Music, Inc. - BMI 


©1975 Warner Bros 
Records Inc. 


SUBSIDIARY ANO 




TODD RUNDGREN'S UTOPIA 

ANOTHER LIVE 


1. (INTRO) MISTER TRISCUITS (Roger Powell) 5:24 
Earmark Music, Inc. - BMI 

2. SOMETHING’S COMING 2:49 T 

(Leonard Bernstein/Stephen Sondheim) G. Schirmer, Inc. / V 
Chappell & Co., Inc./Amberson Enterprises, Inc.-ASCAf** 

. HEAVY METAL KIDS (Todd Rundgren) 4:14 ^ 

Screen Gems-Columbia Music, Inc. /Earmark Music, 

Inc. - BMI 

. DO YA (Jeff Lynne) 4:09 
Anne-Rachel Music Corp. /Yellow Dog Music, 

Inc. - ASCAP 

5. JUST ONE VICTORY (Todd Rundgren) 5:1 7 
Gems-Columbia Music, Inc./ 

Inc. - BMI 
975 Warner Bros. 

Records Inc. 


SUBSIDIARY AND 


UCfc 


vVis ° F THE MANUF Acro„ 


m*oe IN ENGLA/Vo 



0 1964** 
(P) 1966 
MAL.650-A 


1965 


MAL 650 

SIDE I 


HITS FROM THE IVY LEAGUE; 

THE ROCKIN’ BERRIES; THE SORROWS 

**l. He’s In Town (Goffin, King) 

THE ROCKIN’ BERRIES 

2. Let The Live Live (Fardon, Whitcher) 

THE SORROWS 

*3. Funny How Love Can Be (Carter-Lewis) 
THE IVY LEAGUE 
*4. You’ve Got What I Want (Dallon) 

THE SORROWS 

5. Poor Man’s Son (Hamilton, Bratton, Savoy, Venet) 

THE ROCKIN’ BERRIES 

SCREEN GEMS-COLUMBIA MUSIC (I) PIPDON (2) 
SOUTHERN (3) MILLWICK (4) ESSEX (5) 


© 



>*t 5 or the MANurAcr 0 ^ 


in E^GLa 



P' 1965 
MAL.650-B 


HAL 650 

SIDE 2 


HITS FROM THE IVY LEAGUE; 

THE ROCKIN' BERRIES; THE SORROWS 

I. Take A Heart (Dallon) 

THE SORROWS 

Our Love Is Slipping Away (Carter-Lewis, Ford) 
THE IVY LEAGUE 
3. Follow Me (Schroeder, Hawker) 

THE ROCKIN' BERRIES 

4. That's Why I'm Crying (Carter-Lewis) 

THE IVY LEAGUE 

5. Tossing And Turning (Carter-Lewis, Ford) 

THE IVY LEAGUE 

MILLWICK (I) SOUTHERN (2, 4, 5) 
WELBECK (3) N.C.B. B.I.E.M. 


iH g * nD COpylNG p "o h , Bi 


^eo-Ho* 


McKENDREE SPRING 

4 * * 

/' 

t ' 



SIDE 1 
M1920 


REG U S PAT OFF MARCA REGISTRADA • MFR D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


1. I SHOULD'VE KNOWN (3:55-BMI) 

2. I CAN'T MAKE IT ANYMORE (4:01 -AS) 

3. SPOCK (4:58-BMI) 

4. WHAT WILL WE DO WITH THE CHILD (2:53-BMI) 

5. MORNING GLORY (4:58-BMI) 

PRODUCED BY EDWARD SIMON AND PAUL GELBER 


■ V" 







T 

> r 

McKENDREE SPRING 


\ 



REG U S PAT OFF MARCA REGISTRADA • MFR D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. 


SIDE 2 

7 * 11921 © 


USA 



1. IF I GAVE YOU EVERYTHING (4:30-BMI) 

2. JOHN WESLEY HARDING (3:06-AS) 

3. NO REGRETS (6:14-BMI) 

4. IF THE SUN SHOULD RISE (3:53-BMI) 

PRODUCED BY EDWARD SIMON AND PAUL GELBER 


THE RASCALS’ 
GREATEST HITS 

1. I AIN'T GONNA EAT OUT MV HEART ANYMORE 
Pam Sawyer-Laurie Burton 

2. GOOD LOVIN' 

Rudy (lark-Arthur Resnick 


ATLANTIC 

3. YOU BETTER RUN 
Felix Cavaliere-Eddie Brigati 

4. COME ON UP 
Felix Cavaliere 

5. MUSTANG SALLY 
Bonny Rice 

6. LOVE IS A BEAUTIFUL THING 
Felix Cavaliere-Eddie Brigati 

7. IN THE MIDNIGHT HOUR 
Wilson Pickett-Steve Cropper 



(ST-A-681 307CT) 







SD 8190 

TIME PEACE 
THE RASCALS’ 
GREATEST HITS 

1. LONELY TO LONO 
Felix (avaliere 

2. GROOVIN' 

Felix Cavaliere-Eddie Brigati 


ATLANTIC 








3. A GIRL LIKE YOU 
Felix Cavaliere-Eddie Brigati 

4. HOW CAN I BE SURE 

Felix Cavaliere-Eddie Brigati 

5. IT'S WONDERFUL 

Felix Cavaliere-Eddie Brigati 

6. EASY ROLLIN' 

Felix Cavaliere-Eddie Brigati 

7. A BEAUTIFUL MORNING 
Felix Cavaliere-Eddie Brigati 


(ST-A-681 308CT) 


SIDE 


ATLANTIC 





DISTRIBUTED 


jmercumt 


UN-TURNER 

RDRIVE 


Tim Bachman) 


iBachman) • 

(Vocals: C. F. Turner) 
totals: C. F. Turner) 


PRODUCED BY RANDY BACHMAN 






DISTRIBUTED 




CHMAN-TURNER 
OVERDRIVE II 


RDRIVE 


jmercuiru 


AN-TURNER 


•r-'s. 


' STERE 

(SRM 1-696 


1. GIVE (Vocals: C. F. Turff| 

2. TRAMP • 4:03 (Vocals: Randy Bachman) 

3. I DON'T HAVE TO HIDE - 4:24 

n i I. *• r . .1 \ 


Tim Bachman) 

^pAKINU|i|E OF BUSINESS - 4:51 
(Vocals: Randy Bachman) 

PRODUCED BY RANDY BACHMAN 
® 1973 Phonogram Inc. 
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jmercimi 


© 
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EVERY PICTURE TELLS 
A STORY 

ROD STEWART 

PRODUCED BY ROD STEWART 


.© 


Side 1 

STEREO 


SRM-1-609A 


.© 


© 


EVERY PICTURE TELLS A STORY 5:58 
SEEMS LIKE A LONG TIME 4:00 
THAT’S ALL RIGHT 6:02 
TOMORROW IS SUCH A LONG 
TIME 3:44 










''Vo 






^ r eo Bv merC up"' pe / 

hjmajanur 

© 


© 



© 


^ e ^ 

jmercwnj 






EVERY PICTURE TELLS 
A STORY 

ROD STEWART 

PRODUCED BY ROD STEWART 


Side 2 

STEREO 


SRM-1-609B 


® 


1. MAGGIE MAY 5:46 

2. MANDOLIN WIND 5:32 

3. (I KNOW) I’M LOSING YOU 5:22 

4. REASON TO BELIEVE 4:07 




'© 


''Vo 








,s L/reo BY MEB c ° pW 


fumajaiur 

© 




© 


& 



2. ECHOES OF LOVE 

(Patrick Simmons/Willie Mitchell/Earl Randle) 
Soquel Songs-ASCAP/J.E.C. Publishing-BMI 

3. LITTLE DATING (I NEED YOU) 

(Holland/Dozier/Holland) 

Stone Agate Music Division-BMI 

4. YOU BELONG TO ME 

(Michael McDonatd/Carly ^imon) 


Snug Music-BMI/C'EST MufftRASCAP 

5. LIVIN’ ON THE FAULT LINE 

Simmons) Soquel Songs-ASCAP 




01977 Warner Bros. 
Records Inc. 

>0 Warner Blvd . Buft> a 


c of yme/i & 

W " % 

LIVIN' ON THE FAULT LINE 

THE DOOBIE BROTHERS 


PRODUCED BY TED TEMPLEMAN 

ENGINEERED BY DONN LANDEE 


I’RE MADE THAT WAY 3:30 

lichael McDonald/Jeffrey Baxter/Keith Knudsen) 
Snug Music/Quark Music-BMI/Noodle Tunes 



LIVIN' ON THE FAULT LINE 
THE DOOBIE BROTHERS 

^ PRODUCED BY TED TEMPLEMAN 

ENGINEERED BY DONN LANDEE 


NOTHIN* BUT A HEARTACHE 

(Michael McDonald) Snug Music-BMI 
CHINATOWN 

(Patrick Simmons) Soquel Songs-ASCAP 

THERE’S A LIGHT 

(Michael McDonald) Snug Music-BMI 

NEED A LADY 

(Tiran Porter) Maybe Music-ASCAP 
LARRY THE LOGGER TWO-STEP 
(Patrick Simmons) Soquel Songs-ASCAP 


(£H977 Warner Bros 
Records Inc. 


Warner Blvd . Bort»a’ 


Ma de iri U S A 




Epic 

HEATWAVE 

TOO HOT TO HANDLE 


PE 34761 
STEREO 


SIDE 1 

AL 34761 

© 1976 GTO 
Records Ltd. 


1. TOO HOT TO HANDLE 3:44 

2. BOOGIE NIGHTS 5:03 

3. AIN’T NO HALF STEPPIN’ 5:09 

4. ALWAYS AND FOREVER 6:14 

-R. Temperton- 




DEMONSTRATION 
NOT FOR SALE 

Marc a Reg. Pr'°' e<i 


xO 


Epic 


HEATWAVE 

TOO HOT TO HANDLE 


PE 34761 
STEREO 


SIDE 2 

BL 34761 

© 1976 GTO 
Records Ltd. 




SIDE ONE 

(81 1 X93) 


RAINTREE 

WIND IN THE MOUNTAINS 


Inc. 
GMS 1071 


MONROE’S HORNPIPE (Bill Monroe) 

I’M GONNA SLEEP WITH ONE EYE OPEN 
(Lester Flatt) 

CUT ON THE OCEAN (Pete Roberts) 

WIND IN THE MOUNTAINS 
(N, Plakias © 1 978) 

COUNTRY BOY ROCK‘n’ ROLL (Don Reno) 
THE CUCKOO (Traditional) 

®© 1978 Green Mountain Records, Inc. 
Northf ield , VT 05663 



SIDE TWO 

(81 t X93) 


RAINTRE 
WIND INTHEJVimJNTAINS 


Inc. 
GMS 1071 


I MISS YOU (Debbie Fish 1978) 
MEDLDEY No. 1 (arr. Heffernan -Green) 
HIGHWAY 52 (Dave Evans) 

GIVE ME 40 ACRES (Jay and E. Green) 
BUD’S BOUNCE/PANHANDLE RAG 
(Bud Issacs/Leon McAuliffe) 

THANK THE LORD FOR EVERYTHING 
(Carl Story -Clyde Moody) 

®© 1978 Green Mountain Records, Inc. 

Northfield, VT 0S663 



NONA HENDRYX 


1. WINNING 3:12 -Russ Ballard- 

2. EVERYBODY WANTS TO BE SOMEBOC 

-Nona Hendryx- 

3. TAX EXILE 4:25 -Eddie Martinez - 

Nona Hendryx- 

4. TOUT DE SUITE MAM'SELLE 3:57 
-Eddie Martinez - Nona Hendryx- 

5. TAKE A CHANCE 4:57 
-Nona Hendryx- 






NONA HENDRY 


SIDE 2 

BL 34863 

® 1977 CBS Inc 


PROBLEM 4:47 Nona Hendryx- 
ONCE AGAIN 4:03 -Michael Sherman - 

Nona Hendryx- 

3. TOO LATE TO RUN 4:33 -Nona Hendryx 

4. WILL YOU BE THERE? 3:12 
-Nona Hendryx- 

5. LEAVING HERE TODAY 4:47 
-Nona Hendryx- 


A'Mrca REG. PR» NTt ° 








SIDE1 

LT-1079 


• | ^ 

Vl--- 




EARL KLUGH 
Late Night Guitar” 


Produced by Ear? Klugh 
Co-Producer: Roland Wilson 
Orchestra Arranged and Conducted by Dave Mathews 

Engineer: Dave Palmer 


<£>1980 Liberty 

1. SMOKE GETS IN YOUR EYES * 1:57 Records * nc * 
{Harbach — Kern) T. B. Harms Company (c/oThe Weik Music Group) ASCAP 

2. NICE TO BE AROUND (Nice To Have Around) • 2:58 
(P. Williams*-* J. Williams) Fox Fanfare Music. tnc./Almo Music, Inc. BMI/ASCAP 

3. LIKE A LOVER • 2:41 

(Bergman — Bergman — Motta— Caymmi) Berna Music, Inc ASCAP 
V 4. LAURA • 1:43 ^ 

(J. Mercer— D Raksin) Robbins Music Corporation ASCAP 

5. JAMAICA FAREWELL • 3:24 
(I. Burgess) Shari Music Corporation ASCAP 

6. TENDERLY » 1:50 

(W. Gross— J. Lawrence) E.H. Morris ASCAP 

7. MONA USA • 2:53 
(J. Livingston — R. Evans) 

Famous Music Corporation ASCAP 


U $ A ♦ ALL RIGHTS R 


v or applicable 



\,..v • • 


SIDE 2 
LT-1079 


01980 Liberty 
Records inc. 


all rights 


& 




EARL KLUGH 
Late Night Guitar” 


■ ;w is 
,:'"-SS 


Produced by Earl Ktugh 
Co-Producer Roland Wilson 
Orchestra Arranged and Conducted by Dave Mathews 

Engineer: Dave Palmer 

7 





fAofctftiO pick 6LMUH A«^oS06 Foft 

0*<H 6lA ftftK ^fSODUCTI ONS 

ofuttirm* coNo^^tdfv: o£ Ain't v/av^h^ 

OUCHKWHAI AH*A*i6tM€urs : AL CAPPS 

w i«y c.ac , 

liter ») IT1 6 1 


| . sJOSES flfCE (MSOM WlkhlAMS) 

3l. F»»lt> A KSASomto BEUBvE 
X 5/}TOA»*Y f/t6Af AT1HE WeRlD (maj** wiu<*m$) 

4- I’ve HEARO THAT TEAR 5TAW£l> MOM01 o6U£ 

TOW oo THEA6 BTlHt DOOR &EFOASTOU 60 
(j6HAi HAAtrpAo) 

4%^ 

J?. TU€ T*M£ IfAASopJ WitviAMS) ^ 


/0/ ^RV AND licensee of 


HANDJN4P 

/ PAoovcED BY 0\Ch OlAJseK AND Bob GL FOA 
^ OicK GLAmfc PAODUC i#oa<s 

oacMtfiAA comouctok : dbuny Vavjghv 

OfUHlSYflAL AHRau G tMtMTS ; AU CAPPS 

wsi?*r 

(s 31611) S*s*\ Slot 5- 




f'CLASSKAL 6AS (majow wiuiamS) 

a-. the tomato Vendetta (mas©* win.! a**; 

A J 

3 . manHA t)e/ C aP»<vaval ^lwiz Bowfa-^o^'o 1 ^ 
A. ITS OVfcPs. (Jimmy ftoo&tfts) 

5. THE EXCiT»* 6 ACCIDENT (’♦AAitt'xwu.viAMS^ 
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C Q 


%s 


' Nc * su STEREO ^ 

S/ °/ARy AND LICENSED ° f 




<P' 





SIDE 1 

AL 34700 

® 1977 CBS In 


JE 34700 
STEREO 


1. CAT SCRATC 


T. Nugent- 

2. WANG DANG SWEET POONTANG 3:16 

-T. Nugent- 

3. DEATH BY MISADVENTURE 3:30 

-T. Nuaent- 

4. LIVE IT UP 4:00 -T. Nugent - jR 

D. St. Holmes- 

5. HOME BOUND 4:44' 



JE 34700 
STEREO 


BL 34700 

® 1977 CBS lm 


1. WORKIN’ HARD, PLAYIN’ HARD 5:42 

2. SWEET SALLY 2:32 

3. A THOUSAND KNIVES 4:4QH 

4. FIST FIGHTIN’ SON OF A GUN 2 

5. OUT OF CONTROL 3:27 f 
-T. Nugent- 






¥& 


u 

j ftocm 


g* J *p 


t. SOONER OR LATER (G. Zekley/M. 'Bottler/E. Paris/ \ 

I A. Paris/T. McNamara) Young City Music Pubis./ \ 
Paris' Brothers Mus ip (ASC AP) 2:37 

DSX- sill 07 -A ' 33%RPM 

Si le i > * STEREO 

*2. WHERE WERE YOU WHEN I NEEDED YOU (P % F. Sloan/S. Bferri) 
\ Wingate Music Coro. (ASCAP) 2:59 

3. HEAVEN KNOWS {H. Price/D. Walsh) 

Trousdale Music Publ., Inc. (BMI) 2:25 
* 4. LET'S LIVE FOR TODAY (Mogol/Shapiro/Jul ien)/ 

■ Dick James ^jsic Ltd. (BMI) 2:35 
5. TEMPTATION EYES (H. Price/D. Walsh) 

Trousdale Mu>sic Publ., Inc. (BMI) 2:40 
6. THE RIVER IS WIDE {B.. Knight/E. Admire) 0 
Saturday Mus?c (BMI) 2.47 

7. COME ON AND SAY IT (D. Provisor/R. Grill/W. Entner) 
Trousdale Music Piibl., Inc./Brother Duck Publ. Inc. (BMI) 

2;38 

8. MIDNIGHT CONFESSIONS (L. Josie) 

Little Fugitive Music (BMI) 2:42 

' ^ bV . V v:v •••';• 7^-7 

*Prod. by Steve Barri & P.F. Sloan 


^ 19 ?Z ABC RECORDS,^’ 






"THEIR 16 GREATEST HITS" 
THE GRASS ROOTS 


.. ■ ; : 
: Side 2 


/{ 
i 

"S' ,v. 


I 


r 


3m MM 
STEREO 


1. WAIT A MILLION WEARS 1G. Zekley/M. Bottler) 
Teenie Bopper Music Pub. (ASCAP) 3*09 
\ 2. WALKING THROUGH THE COUNTRY (D. Provisor) 
T. C. B. Music Co. (ASCAP) 3:02 
3. LOVIN' THINGS (Schroeck & Loring) 

Gall icoi Music Corp. (BMP 2:42 
4. THINGS I SHOULD HAVE SAID (P.F. Sloan/S. Bar ri) 
Wingate Music Co»p. (ASCAP) 2*30 
5. BELLA LEND A (Mogol/Battisti/Barri /Gross) 
Wingate Music Corp. (ASCAP) 2:47 
BABY CA: Pr-cc/D. Wo) 

Trousdale Music PubU , Inc. (BM1) 2:4 2 
7, FEELINGS (R. Qoonce/W. Entper/K. Fukomoto) 
Trousdale Music PubL, Inc. (BMI) 2:50 
8. I CAN TURN OFF THE RAIN (D. Provisor) 
TC-B. Music Co, (ASCAP; 3:09 

Produced by Steve Barri 
■ Prod, by Steve Barri & 
fa _ P.F. Sloan 

ABC RECORD 





JZ 36191 
STEREO 


1. ROM 

2. THE SWEET L 
GOESALOr 
3 I'M IN ; 
4. SAY GOOD! 


/ CBS INC. / 




STEVE FORBERT 

JACKRABBIT SUM 


JZ 36191 SIM 2 

STEREO " Mr BL 36191 

<& 1979 Nemperor 
Records, Inc. 

1 MAKE IT ALL SO REAL 5:54 
2. BABY 4:12 
3, COMPLICATIONS 3:41 
>- 4 SADLY SORIA LIKE A SOAP OPERA 3:40 
5. JANUARY 23 30, 1978 4:37 

. , -S. Forbert- 

'' ed by John Simon Jr 


JOE JACKSON’S 
JUMPIN’ JIVE 

i Jumpin’ With Symphony Sid 242 

(C. Beeks*L. Young) United Artists Music Ltd. / Criterion Lorna Music Ltd. 

2 Jack, You’re Dead 245 

(D. Miles-W. Bishop) Anglo-Pic Music Co. Ltd. 


3 Is You Is Or Is You 
Ain’t My Baby 502 

(B. Austin-L. Jordan) Leeds Music Ltd. 



4. We The Cats (Shall Hep Ya) 3:is 

Copyright Control 


5 San Francisco Fan 

(M. More) Fresh Air Music Ltd. 

e Five Guys Named Moe 214 

(J. Bresler-L. Wynn) Leeds Music Ltd. 

SP-4871 / Stereo (SP-04871-A) 

Arranged and Produced by Joe Jackson 
Associate Producer and Engineer-Norman Mighell 
® 1981 A&M Records, Inc. 


JOE JACKSON’S 
JUMPIN’ JIVE 

i Jumpin’ Jive 242 

(Calloway-Froeba-Palmer) Lawrence Wright Music Co. Ltd. 

2 You Run Your Mouth 

(And l f ll Run My Business) 232 

(Armstrong) Copyright Control 

3 What’s The Use Of Getting Sober 

(When You’re Gonna Get Drunk Again) 34s 

(Meyers) Leeds Music Ltd. 



4 You’re My Meat 255 

(Skeets-Tolbert) Leeds Music Ltd. 

5 Tuxedo Junction 519 

(F. Feyne-E. Hawkins-W. Johnson-J. Dash) J.R. LaSleur / EMI 

e How Long Must I Wait For You 4oe 

Copyright Control 
SP-4871 / Stereo (SP-04871-B) 

Arranged and Produced by Joe Jackson 
Associate Producer and Engineer-Norman Mighell 
® 1981 A&M Records, Inc. 
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’WAY DOWN YONDER IN 
NEW ORLEANS 


^ » 
% 


u 


c: 
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O 




O 




EGW ^ * ■ 

BING CROSBY & LOUIS ARMSTRONG 

Arr. & Conducted by 
Billy May 

A Project Pec ©refs Inc* 
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(Ory) 

“BING & SATCHMO” 

BING CROSBY & LOUIS ARMSTRONG 

Arr. & Conducted by 
Billy May 

A Project Records Inc, . 

% 

OF Metro-golv^-^ 


CO' 
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‘BING & SATCHMO’ 

BING CROSBYAtOUIS ARMSTRONG 

/ U ' 

Arr, & Conducted by 


° F Me TRO gold^ vvA 
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1. .. 
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{Louis Armstrong] 

“BING & SATCHMO” 

BING CROSBY & LOUIS ARMSTRONG 

Arr. & Conducted by 
Billy Muy 




'O/v 


° F me tro-goldv^ 






>* 



1 


(Silver) 

‘BING & SATCHMO’ 

BING CROSBY & LOUIS ARMSTRONG 

Arr\ & Conducted by 
Silly May 

A Project Records Inc. 





60-STH-455 


TUNE 


(Mercer) - , 

‘BING & SATCHM07 

BING CROSBY & LOUIS ARMSTRONG 

Arr/^a. Conducted by>- 
A Project Records fnc. 


^ ° F Met RO-GOLDV^'^ 




hlMpM 


LET’S SING LIKE A 
DIXIELAND BAND 

(Bergman) 

“BING & SATCHMO’ 

BING CROSBY & LOUIS ARMSTRONG 

Arr. & Conducted by 
Billy May 

A Project Records Inc. 


° F met ro-goldv^ 


■( 




STEREO 


33 Vz 


SE3882P 




V: - ■ ;rr: 7 


AT THE JAZZ BAND 


% 


(LaRocca-Shields-Mercer) 

“BING & SATCHMO” 

BING CROSBY & LOUIS ARMSTRONG 

Arr. & Conducted by 
Billy May 

■ ■■; Pv f7 -for 7.- 

S/Q/]/ ° F Metro-golo^ ^ 


Vr •’ 



STEREO 


a a % 


a ''V ; ■ : 

j:;; ■ • . 

U-'V ”, • . 


SE30 


60-STH-45S 


% 


ROCKY MOUNTAIN MOON 


“BING & SATCHMO” 

BING CROSBY & LOUIS ARMSTRONG 


Arr* &' Conducted by 
Billy Mey 

A Project Hecords Inc. 


f O/v 


° F met rogold^^ 
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STEREO 

SE3882P 


33 V 3 


SB 30 


00-STH-459 


BYE BYE BLUES 

(Hamm-Bennetf-Lown-Gray ) 

“BING & SATCHMO” 

BING CROSBY & LOUIS ARMSTRONG 

Arr, & Conducted by 


Billy May 

A Project Records Inc. 


° F METRO-GOLDV^ 




STEREO 

331/3 RPM 

33*52029 


TIME 2:14 


(Trad. Arr. Bill Black) 

BILL BLACK’S COMBO 

THE UNTOUCHABLE SOUND . 




STEREO 

33i/ 3 RPM 

33-52029 


TIME 2:02 


HE’S GOT THE WHOLE WORLD 

IN HIS HANDS 

(Trad. Arr. Bill Black) 

BILL BLACK’S COMBO 







STEREO 

331/3 RPM 

33-52030 


TIME 1:50 





STEREO 

K 33'/ 3 RPM 

33-S2030 


TIME 2:16 


WHEN THE ROLL IS CALLED 

UP YONDER 

(Trad. Arr. Bill Black) 

BILL BLACK’S COMBO 




THE UNTOUCHABLE SOUND 



tONDOH 





STEREO 

331/s RPM 

33*52031 


TIME 2:28 


POWN BY THE RIVERSIDE 


BILL BLACK’S COMBO 




Pub. Duchess • BMI 


SHI 2113 


STEREO 

331/3 RPM 

33-S2031 


IT IS NO SECRET 

(Hamblen) 

BILL BLACK’S COMBO 

THE UNTOUCHABLE SOUND 




By lONOON RtC ° 






STEREO 

33'/ 3 RPM 

33*52032 


TIME 2:17 


NOBODY KNOWS THE TROUBLE 

, . I’VE SEEN 

(Trad. Arr. Bill Black) 

BILL BLACK’S COMBO 

THp UNTOUCHABLE SOUND , . 


5 



STEREO 

331/3 RPM 

33-S2032 


TIME 2:22 


WHEN THE SAINTS GO 
MARCHING IN 

(Trad. Arr. Bill Black) 

BILL BLACK’S COMBO 

'jv THE UNTOUCHABLE SOUND c. 



STEREO 

331/3 RPM 

33S2033 


TIME 2:33 


JUST A CLOSER WALK 

WITH THEE 

- (Trad. Arr. Bill Black) 

BILL BLACK’S COMBO 

THE UNTOUCHABLE SOUND 
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f 
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Pub. Hamblen • BMI 
TIME 2:20 

1 I 

SHI 2110 


TTMMm^itirnr 

STEREO 

33«/ 3 RPM 

33 


HIS OLE HOUSE 

(Stuart Hamblen) 

BILL BLACK’S COMBO 

THE UNTOUCHABLE SOUND , 


u r 


£ o 


* iONDOH R * 


CO 
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{ A mi&fiim m&sz 
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t. DON'T LET ME BE M3SUNOIHSTOOD 
( 6&ti j Hi ill i n~M&8*c u & " C I a 4 wail ) 

2. BOOM BOOM t 

(Hooker.) 

THE ANIMALS 



TRAViS MUS! 
OHAFfELL 
Ml fe C' 0 L 1 0 O 


(A hi i c k i «§ [ylofet 
Pf*Ui3 u e t * & fi ) 


C Dosnm®) 
ikUi FtELlNd 





K-485X 

From The Album 
The Chad Mitchell 
Trio At 

The Bitter End” 

K-6565 

Melody Trails 
Music - BMI 
2:39 


Radio Station 


IU CAN TELL THE4T0RLD 

(Gibson-Camp) 

THE CHAD MITCHELL TRIO . 


X* p P RECO*l> S 




K-485X 

From The Album 
The Chad Mitchell 
Trio At 

The Bitter End" 

K-6556 

Teena Music 
• ASCAP 
2:57 


HELLO SUSAN BROWN 

(Adapted & Arr.-M. Okun) 

THE CHAD MITCHELL TRIO 


